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FOREWORD

The Oolden age of classical Sanskrit litera-

ture has undoubtedly left its indelible mark in
the footprints of time in India. One of the
most important respects, however, in which
Sanskrit literature differs from other literature

is the absence of a proper historical perspective,

Indian tradition loves to think; of its literary

idols like Kalidasa, Bhavabhuti, and Dandiii
as contemporaries and a well-known tradition

speaks of a contest between these authors
decided by Sarasvati, the Ooddess of learning,

herself. Another tradition speaks of a galaxy
of nine poets and authors as forming nine
Jewels in the court of Vikramaditya, the con-
temporaneity of some of whom: at any rate,

is open to serious doubt. The importance
of dateable inscriptions embodying thoughts
couched in exactly similar expressions as found
in the classical poets opens the way to a better

appreciation of the historic position of the
masters of literature and the evolution of style.

In the entire discussion about the date of the
greatest Sanskrit poet, Kalidasa, the mention"
of this poet in the dated Aihole inscription

of Ravikriti forms the latest firm limit. A
careful study of the epigraphical material on
these lines has enabled scholars to fix the dates
of Sanskrit poets and authors within narrow
limits.
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The present study of Mr. Sivaramamurti

however confines itself to a limited objeotive

viz., the discussion of such expressions and
passages in epigraphieal literature as can be

recognised as borrowed from or at least echoed

from Sanskrit literature. The title of the work
refers specifically to Kalidasa, although refer-

ence to yalmiki, the first poet, Bharavi, Bana,
and Dandin are also included. As Kalidasa
undoubtedly exemplifies the best spirit of

Sanskrit literature and ancient India and his

thoughts and expressions set the standard for

all his successors, it is but natural that such a
large number of his ideas and idioms should
have iDlace in the compositions of the Court
poets and authors in various ages and climes

which have been preserved to this day in the
shape of inscriptions in stone and copper-plate.

Somid knowledge of 'Sanskrit literature is

undoubtedly a help to the understanding of

ancient India in which epigraphy forms such
a vitally important section. Mr. Sivaramamurti
has further enlivened his book by reproducing
(as is his wont) the actual forms of the letters

in which the thoughts forming the echoes from
Kalidasa, and other poets are embodied, so that
the reader should be introduced to the interest-
ing world of epigraphy. He has searched far
and widie among Indian inscriptions to fimd out
the material he had in view and his selection of
epigraphieal passage thus covers a wide range
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from the 2ncl eentuiy A.D. to the 12tli centuiy

and from Kathiawar in the West to Bengal in

the East and from Kurukshetra in the Kortli

to the extreme South of Peninsula, thus exhi-

biting every variety of writing found in Indian
inscriptions. It is hoioed that this work to

the preparation of which the author has devoted
great labour will have the effect of interesting

Sanskrit scholars to the treasures embodied in
ancient writings. The work is a fitting sequal

to the author’s fascinating though somewhat
inaccurately titled work “ Sculpture inspired

by Kalidasa ” and we may hope to have more
delightful studies at the hands of one who com-
bines in himself in rare proportions' such
accomplishments as a connoisseur of Sanskrit
literature, a sound archaeologist and last but
not least a fine artist.

Poona,

22nd July 1944 K. N. DIESHIT.



PREFACE

I am glad to welcome this the first of the

publications to be issued under the auspices of

the Archaeological Society of South India. The
author is well-lniowii for the keen interest that

he takes in archaeological studies. It is the hope
of the Society that similar publications may be

issued in future from well-known archaeologists

who are members of the Society. The inscrip-

tions contained in tliis book afford interesting

reading and give a good insight into the thought
of Kalidasa immortalised in the inscriptions.

The Archaeological Society of South India is

anxious that many of the ancient inscriptions

of archaeological interest should be brought to

light. It is well knoMi that South India pre-
sents a unique field for archaeological research'

and it is the hope of the Society that many more
will interest themselves and publications such
as this will serve as a useful stimulus to that
end. To Rao Bahadur K. N. Dikshit, the thanks
of the Society are due for his interest and the
foreword. To Messrs. Thompson & Co., Ltd,,

special thanks are due for their kind offer to

print this as a publication of the Society,

University or Madras,

Triplicane, Madras, V

SOtJi August 1944.

A. L. TODALIAE.
Vioe-Ohancellor <& President,

The Archaeological Society

of South India.
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Epigraphical Echoes of Kalidasa

^FT^af^TTfi^ I

'ST’Tcr: PIcr} qrt^ft^’ano' ii^ Raghu, 1, 1.

Introductory

The gateway to the realm of Sanskrit litera-

ture was first opened by early poets who prepared

1 To understand properly words and their meanings I bow
to Parvafi and ParameSvara, the parents of the unlyerse, who
are closely united like a word and its meaning.

K—

1



2 EPIGRAPHICAL ECHOES OP KALIDASA

the way for Kalidasa like easy passage for thread
in the gem bored with diamond point.

iTjft »rf^: 11’ Eaghu. I, 4.

The earliest of these poets was Valmiki whom
Kalidasa describes as the sage whose sorrow at

the sight of a bird hurt by a hunter translated

itself into poetry.

Eaghu. XIV, 70,

The highest merit in the work of this poet-sage is

acknowledged by the sweetest poet of India

^^ 9iraT 51 11^ Eaghu. XV, 64.

The poetry of Kalidasa bears clear marks of

Valmiki's thought and diction. Sucking the
mother's milk is no fault of a baby ; and all poets

after Valmiki have drunk deep at the fount of his

muse. Bhavabhuti has not only used whole verses
of Valmiki in his works but has also paid this

glowing tribute to the author of his inspiration,

that sense hastens to follow the utterances of such
early sages.

2 Or in that dynasty, -where the gate of poetic composition
has been opened by earlier poets, there Is passage for me, even
as there is passage for thread in a gem bored with diamond-pin.

3 Whose outb-urst of sorrow at the sight of a bird strueh by
a fowler took the shape of verse.

4 The theme being Rama's story, the composition of Valmiki,
and they sweet-voiced like Klnnaras, what was it that they
lacked to captivate the hearts of listeners.
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Uttararamacarita. I, 10,

When such eminent poets -were proud of their

indebtedness to this prime author of poetry, it is no
wonder that lesser writers freely drew their inspi-

ration from his compositions. The poets who are
remembered and studied by scholars in Sanskrit

literature are purely literary writers. But there is

another class of little known writers some » of
whom at least rank among the better class of
Sanskrit poets. Their poems though recorded on.

more permanent material like stone and metal
have nevertheless remained more obscure than the

more popular works copied on perishable substance.

Poetry in inscriptions is itself important in a study
of Sanskrit literature and a peep into the indebted-

ness of the composers to the early poets is indeed
pleasant.

Valmiki’s influence on epigraphical literature

The first half-line of the opening verse of the
Ramayana occurs in one of the early grants of
South India of the 4th century A. D. Tn the
Ma^-tepad plates of Damodaravarman the gift of
land to Brahmans described as of various gotras
and carapas and practising austerities and recitals

.of their sacred texts

Epigraph. Ind. XVII, p. 329 (Pig. 1).

5 Sense hastens to associate itself with utterances of the

early sages.

6 To these Brahmanas of different gotras and caraitias, andl

-devoted to penance and study of their Vedas.
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is clearly reminiscent of the line

mvij Eama. I,

Fig. 1. ^iqp^r'afPif^wTl

Earlier even in the 2nd century A..D. the composer
of the inscription of the Mahaksatrapa Eudra-
daman shows his indebtedness to Valmiki by the
use of the expression

Epigraph. Ind. VIII p. 42 (Fig. 2)

savouring of the line in the Eainayana

Eama, V. 49, 20,

Fig. 2. sf^r f 5rrat

In .the Nasik cave inscription of Balasiri of about
the same time the line

Epigraph, Ind. VIII, p. 60 (Fig. 3)„

7 Tlie sage (asked) that best of .scbolai's, devoted to penance'

and study of his Veda.

8 Wben by the downpour of the clouds the' earth was.

transformed as it were all into one expanse of ocean.

9 When angry he can transform the earth into one ocean.

10 Who fully felt as his own the joys and sorrows of the
citizens.
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is suggestive of the description in the RSmayana

^ Rama, II, 2, 40~4I •

Fig, 3.

On the rook at Girnar the line of Skandagupta's
inscription of 457 A.D.

^5UTt ^
C. Inscr. Ind. Ill, p. 60 (Fig, 4)

reminds us of the description of Rama

=5T MfJrsfr Rama, II, 3, 42

.

Fig. 4,

Even the previous line of the inscription

ql 5Jr5RfWRr =^:

C. Inscr. Ind. Ill, p. 60-

is after the immediately preceding line in the

RamSyana

11 He grieves immensely at the disti'ess of his people; anrl

like a father rejoices in their merry-makings.

12 He pleased the subjects by his conversations always

prefaced by a smile, his courtesies and gifts.

13 Whose speech Is ever preceded by a smile, who adheres

to Eighteousness wholeheartedly.

14 Who fondled the citizens (like a father) his children,

carefully scrutinizing their faults.
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^ ^ 11

11

^®

Rama. II, 2, 38-39.
The line

^^f^g^TErrfJR
Epigraph. Ind. VIII, p. 161.

in the PIkira grant of Pallava Simhavarman is

clearly a borrowal from the Ramayana

5ig^cn5Tr ispFf ^fmRrgqT^iT” Rama. II, 2, 33.

A single line from the Ramayana
srrfsfjTqw^avJT ^ Rama. V, 34, 31-

is elaborated in the verse of the Talagunda inscrip-

tion of Kakusthavarman

y ^kFcTI ’ffiw

aswr«Mlf^cFT^rjrt'

jns;; ^ jrf^

Epigraph. Ind. VIII, p. 33.

16

As a father his own children, h© asks his citizens as if

they were his kinsmen, collectively and individually, their

welfai-e among- their children, wives, servants and pupils.

16 Respectful to gods, Brahma;pa8 and aged people.

17 The adorer of great scholars, aged folk and BrAhmapas.
18 That great being on whose arm-shade relied everyone.
19 As flocks of deer overcome by heat feel relieved by-

entering a grove of trees and gladdening their hearts by en)oy-
ment of their shade, similarly his kinsmen, with all their
dependants, checked in their careers by stronger folk and
distressed in mind, gained relief on entering his domain.
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{see below p. 84). This idea is compressed in one
of the short birudaa of the Pallava king in the
Kailasanatha temple,

S. Ind- Inscr. T_, p. 18. (Fig. 5.)

whose source is also to be sought in the Bama-
yana and the line of Kalidasa where the word
itself occurs

Raghu. X, 5

Fig. 5. # mm-
On the Mahakuta pillar a line of the inscrip-

tion of Mangale^a reads

ugg; 5;^

Ind. Antiq[, XIX, p 17 (Fig. 6).

at once calling to one’s memory the lines of

Valraiki describing Rama
^rga: ^ ^ifor 11

Rama. I, 1, 17-18.

20 Tree affording- sbade.

21 They went to him as travellers afflicted by heat seeh a

tree affording shade.

22 Peeply noble lilce the ocean and egual to the earth in the

Quality of forbearance.

23 Deeply noble like the ocean, like Himavan (Himalayas)

in courage, equal to Vl^nu in valour, pleasant in appearance

like the moon, equal to the Fire of Deluge in anger and like

the earth In forbearance.
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Fig, 6. sfsi^;

Another line of the same inscription

Ind. Antiq, XIX, p. 17 (Fig, 7),

is after the line in the Bamayana

^0 scrqf^ Bama. I, 1. 20

Fig. 7.

In the Safcara grant of the Eastern Calukyan king
Visnuvardhana, nephew of Mahgale^a, the lines

Wfig- 'Tr%?JprCWJT: 11'^®

Ind. Antiq, XIX, p. 309 (Fig 8).

are clearly after those in the Bamayana
yfhrPi;^

Bama. V, 34, 30

24 Tb© eldest, of excellent qualities that ennobled his name
Pururanaparakramaika that he loved.

25 His eldest, possessed of excellent qualities and most
beloved, Dadaratha

26 His son of great" lustre, like Cupid incarnate, righteous
and grateful, equal in valour to Arjiina,

27 Beautiful, pleasing and auspicious, like Cupid Incarnate.
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and
Eama, I, 1, 2.

Fig. 8. ?M 5^ *1?T^^
fjfriTiiJj; WJ%sa[ ^ip?

Among the 7th century inscriptions of Pallava
Narasimhavarma at Mahabalipnram there is one

on an ornamental pavilion of the Dharmaraja
ratha which gives one of his birudas or titles

S. Ind. Inscr. I, p, 4 (Fig. 9),

one of the many epithets used by Valmiki to des-

cribe Kama

Jjff: ?i?r9WT;^® Kama. II, 2, 28;

Rama. I, 1, 19 ; II, 2, 48.

Fig. 9. ?r5iqwr:

28 Righteous and grateful, truthful and steadfast.

29 Truly valorous.

30 Equal to Indra in his divine qualities Rama vas truly

valorous.

31 Rama, full of such qualities and truly valorous.
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The line Epigraph. Ind. VIII, p. 239.

in the Oendalur plates of the Eastern Oalukyan
king SarvalokaSraya is clearly after the line of

Sana Kadamhari I, p.

though the ultimate source is Valmiki’s

sgwl'; Eama.V, 31, 5,

The model for Ravikirti's verse in the Aihole
inscription of PulakeSi

^

Epigraph. Ind. VI, p. 6 (Fig. 10),

is clearly Valmiki’s verse

?roT?:: ^rrir^w; ||

1
^® Rama. VI, 110, 23-24.

Fig, 10, sqltr

General influence of other poets in inscriptions

The influence of other eminent poets has not
been any less in inscriptions. With the opening
verse of Sana’s Har§acarita

32 & 33 Possessing tlie marks of an emperor.

34 Having the majks of a king, immensely wealthy and
foremost among monarchs,

35 The sky resembled the ocean and the ocean the sky.

36 The sky resembled the sky and the ocean the ocean as
the battle between Eama and Eavana just resembled that very
battle.
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Har^acarita 1, 1.

begin later Western Oalnkyan inscriptions and it

is an invariable feature as the invocatory verse of
all Vijayanagar inscriptions.

One of the invocatory verses from Sana’s
Kadainbari

Kadambarl I, 2.

has been used similarly in Maharaja Kumara-
paladeva’s Rewah copper plate as pointed out

by Kielhorn (Ind. Antiq. XVII p. 230, 232).

The language of Sana has been a model for

many of the composers of inscriptions. The des-

criptive epithets in the Nidhanpur plates of Bhas-
karavarman

a'JTfSr^igqw: dwRr
Epigraph. Ind. XI, p, 118

37 Salutation to Sambhu, the pivotal post in the oonstrue-

tlon of the three worlds, whose high head is beautiful with the

moon-chauri on it.

SS Victorious ai’e the dust particles on the feet of three-eyed

^iva, dust particles that are fondled by the head of the demon

BShh, that are kissed by the cluster of crest jewels of ten-headed

Ravapa, that rest on the crown-tops of the lords of gods and

demons and that terminate the cycle of births.

39 Like the revived breath of the Lord of Righteousness

whosG body was overcome by the power of the Kali age, the

seat of Polity, the abode of good qualities, the treasure of

loving folk, the support of the frightened ones, the residence of

Prosperity and wealth.
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are clearly contemporary imitation of the great
court poet of the paramount sovereign of the time.
In the same vein run the lines of the Cendalur
plates of Sarvalolca^raya

^ ^ ’PIRT SSFcI “

Ibid. vm. p. 239.

In the same plates the description

Ibid. p. 239 (Fig. 11).

is clearly reminiscent of a verse of Bharavi, the
popular poet of the time so well praised in the
Aihole inscription of Pulake^in

I

;g?ir ^TPfJT^cpTt *1^:

Kirata. I, 16.

40 Like Spring incarnate, a chest of good qualities, an
example for all kings.

41 Whose royal gateway was tumultuous with the huge
assembly of kings seated in the courtyard, fragrant as with the
smell of Saptaparpi leaves by the miry wash of streams of ichor
of huge elephants brought hy feudatories and enemy kings over-
come by his own might of arm.

42 The courtyard of his audience palace hustling with many
kings, chariots and horses is rendered quite wet by the ichor of
the elephants, presentations of kings, smelling of Saptaparpi.
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Fig. I], fegsrq^ii^vJir^JTfiTcn^-

'ii'5('«W'<nl'ilol^'t.<Mfd'H<“

'TTOr«I^4.44{irdUH0^-

U5u?rrf?Tuul^f5rate^

^^^CFsrgK

The invocation to Sarasvati by Dandin, des-

cendant of Bharavi,

iTTS^ wd ^r%f5i 11
Kavyadai^a I, 1.

ia the third invocatory verse of the Rewah

plates of Trailokyamalla Kalacuri as point-

ed out by Dr. Chakravarti (Epigraph. Ind.

XXV p. 5). The opening verse of the same plates

5r«i5 #<n%5rE^:
1

43 May SarasvatL alL-wliite^ tlie swan-bride in. tlie cluster of

face-lotuses of the four-faced Brahma ever sport in my mind.
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51^ '3r«f5 ^JMwr

^ 3ir^: |l

«

{Ibid, p, 5) is from the Mukundamala stotra of

KulaSekhara where it occurs as the third verse.

One of the invocatory verses of the Pathari

inscription of Parabala

Epigraph. Jnd. IX, p, 352/ i

is clearly after the opening verse of the Da^a-
kumaracarita

a*

DaSakumara. I, 1,

44 Blay the god, the son of Devaki be victorious, may Kr^^ia,

the lamp of the family of Vrepis be victorious, may the one dark

as the cloud and soft-limbed be victorious, may Mukunda, the

remover of Earth’s burden, be victorious.

45 Prosperous is the foot of Harl, the pillar of the mansion
of the three worlds, the bridge over the sky-ocean, the fire

consuming sins, beautiful dike the stalk of the lotus composed
of the universal globe.

46 May the foot of Trlvlkrama render you good, the foot
that is the handle of the umbrella of the universe, the stalk of
the lotus residence of Brahma, the mast of the earth-ship, the
staff of the' flowing celestial streara-sllk-banner, the axle of the
wheel of luminous objects, the pillar of victory o{ the three
worlds, the mace of destruction to the enemies of the gods.
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The influence of Magha on the composer of this

pra^asti is clear in other verses also as pointed out

by Kielhorn
;
and

Epigraph. Ind. IX, p. 352

is reminiscent of

fsTT 2T SUoigw ^iiSupala. XIY, 70,

Similar description of Kalidasa

Ta'HJfsrt Baghu. X, 19

may here be compared as the common source.

Magha’s verse

Sisupala. XV, 90.

is reminded by the verse from the inscription

Epigraph. Ind. IX, p. 253.

In this inscription there is also a display of the

poet’s facile handling of Sabdalaihkara exactly

in imitation of Magha, The verse

!ir5B%cr^^wr t

ii®“ Ibid. p. 2, 53.

47 Wlio though an. ancient person is ever new In form.

48 Whom new, seers call an ancient person.

49 They knew that ancient person as imaging.

60 The stream of tears from the lotus eyes shone with the

collyiium.

61 With the streams of tears mixed with collyrlum issuing

from the eye-channels of the womenfolk of enemies destroyed.

52 With all their limbs cut into hits and. adorned with

different ornaments, his enemies appear to abide on different

battlefields.
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is after

^isupala, XIX, 52.

A suggestion of Dan<?in’s verse

q'^q' Rrarf^r ii“‘ Kavyadar5a,I,5,

is at once recalled by the line of the ^rirangain

plates of Mummadi Nayaka
fc#f gticRFTf®®

Epigraph. Ind. XIV, p. 90.

Verses like

^:pT!rr%aRRt^^f^('5rf<ar: 'Tf^Rl^r#§r: I

'Tn^RTrf^-

11

^®

C. Inscr. Ind, III, p. 146,

53 Decorated with splendid ornaments of wounds caused by

weapons, another appeared like Ravapa, though resting on a

battlefield unconnected with Lanka.

54 Look! The Image of fame of early kings refiected in tha

mirror of literature does not fade even now even In their

absence.

65 In whose polished mirror of deeds the deeds of ancient

kings appeared. .

66 From the neighbourhood of the river Lauhityfi to the

Mahendra mountain dense with palm groves, from the snow,

peaked Himalaya mountain with its slopes embraced by GafigS.

to the western ocean, feudatories, with their pride humbled by
the might of his arm, render the ground variegated by thS'

interplay of the rays of their crest-jewels as they bow at his,

feet.
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from the Mandasor inscription of Ya^odharman
and

sntd:

^WTffr iJ^vST:

Epigraph. Ind. IX, p. M,
of the Bagumra plates of Indraraja III and many-
other similar verses in inscriptions remind us of
verses in general literature like ViSakhadatta's
verse

’^R^rgpTvrkt^ ii'®

Mudraraksasa, III, 1&.

Kalidasa's influence in inscriptions :

Aihole inscription of Ravikirti

The poetry of Kalidasa has been most
aesthetically described by Bana in his verse

67 Prom the Setu with blossoming cloves pulled by herds of
mighty monkeys on the mountain slopes, to the mountain
Kallasa with Its ends resounding with the jingle of the anklets

on the moving feet of Bhavani, kings honour with their heads
his command appearing like a crest-garland touched by their

hands in adoration as their knees rubbed the ground.

58 May the interspaces between the toes of your two feet

he tilled with the rays of the crest-jewels of kings bowing la
fear as they come again and again from the lord of mountains
(Himalaya), cool with spray showers of the divine river
(Ganga) flowing down its slopes, to the shores of the southern,
ocean, effulgent with the hues of different gems.

K—

3
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ll“

Har^acarita, I, 16.

Such luscious poetry has sweetened the composi-
tion of many a poet that came after him. In fact

the composer of the Aihole inscription whose
reference gives the later limit of Kalidasa’s date
has made no secret of his great admiration for

Kalidasa and Bharavi whose compositions have
influenced his own in no small measure. The
parallels pointed out by Kielhorn are striking.

Though it is unnecessary to repeat all the parallels

it is essential to note some of the more important.
The line

Epigraph. Ind. VI, p. 6 (Fig. 12.)

is after Kalidasa’s verse in the Eaghuvami§a

11“^ Eaghu. I, 30.

59 WAo is It that is not delighted with the lovely expressions

of Kalidasa as they are uttered, sweet and juicy, lilce flower

bunches.

60 When after entering the city Vat5p!, Satya§raya ruled
the earth, encircled by the blue-watered surging ocean moat, as
if it were but a single city.

81 He ruled the earth encircled by sea-shore rampart and
with ocean as its moat, having no second to command over it, as
if it wei’e a single city.
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Fig.l2.

ijrrafe i

Another idea of Kalidasa expressed in the digvi-
jaya of Raghu in describing the river Kaverimade
turbid by the emperor’s elephants

R' irf^Ri i

RftciT q'?3: Ibid, IV, 45.

is given a second life in the verse of Ravikirti

?mr%: ii®^

Epigraph. Ind. VI, p. 6 (Fig. 13).

Fig. 13, sfiilft

62 By the enjoyment of his soldiers that rendered her Bweetr

smelling on account of the ichor of his elephants he made the

river Kaveri suspicious to the lord of streams ie. ocean.

63 When suddenly he strove to conquer the Colas, the

Kaveri with tremulous eyes of darting fishes and with her water
checked by the bridge of elephants in rut with streaming ichor

avoided the touch of the treasurehouse of gems i.e. ocean.
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In this the idea of elephants forming a bridge
as it were across the river is from another line’

of Kalidasa

^ Raghu. IV. 38,

while the passage describing the tremulous eyes of
the river suggested by the darting fishes

is from Bharavi's line

KirSta. VX, Id,

The fleeting fickle nature of the Goddess of Pros-

perity described by Kalidasa in verses like

Raghu. VI, 41 „

and

In^ ll®® Ibid. XVII, 46,

specially the wording in the latter verse ia

repeated in the line of Ravikirti

Epigraph. Ind, VI, p. 4 (Fig, 14)..

64 Haviugl crossed the river Kapifia with his troops by means-

of the bridges of elephants arranged.

65 With tremulous eyes of darting fishes.

66 With beautiful eyes tremulous Mice darting fishes.

67 Who removed the notoriety of Prosperity, based on. her

irregular stay, that she was fickle by nature.

Though by nature fickle. Prosperity was ever with him,
who was fond of conferring favours, even as the gold streak,

is ever present on the touchstone.

69 Prosperity though understood as fickle.
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Fig. 14. 3^¥rn%cf5rrT55ti^

Tho red glow of twilight on the clouds in the sky
used as simile for graphic portrayal as in the
lines of Kalidasa

Raghu. XI, 60,

and

ft'? 11’^

Ibid. XV'I, 58

ato. has its repetition in Ravikirti’s verse

3TraW® ^k7«ij^w?r(^crf

Epigraph. Ind. VI, p. 6 (Pig. 15)

Fig. 15. suralsrs qt[qitf|?FTSPT^ ^Wl{RKfh^^friIF«TO’Tq; \

Another borrowing can be seen in the line of tho

inscription

70 Draped in ruddy evening clouds as In clothes wet with

Wood.

71 Look! The stream of Sarayu, stirred hy hundreds of my
womenfolk with the unguents on their bodies washed off, sug-

gests a number of hues like the twilight with clouds.

72 The water of the Kunala lake stirred by him appeared like

the sky cloud-laden and red with the glow of jtwilight
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Ibid, p 5 (Fig. 16).

which combines the thought of two lines of
Kalidasa in one

Eaghu. XVIII, 23,

and

Ibid. IX, 50.

Fig, 16.

Ravikirti's fondness for some of the usages of Kali-
dasa is evident from such expressions as

qg:5wk,”, etc, which occur in the
inscription.

Epigraph. Ind, VI, p. 4 (Fig. 17).

is reminiscent of

ispiTEf Eaghu. V, 23-

73 Who caused a canopy for the quarters by the dust raised

by hla forces resting on the shores of the eastern and western
oceans.

74 Whose soldiers camped on the shores of the ocean.

75 That sun among men made the, sky appear canopied by
the dust raised by the hoofs of his horses.

76 One lord of the world.

77 Noble form.

78 Dancing headless trunks.

79 One lord of the world and of divine bearing.

80 The one lord of the world again spoke.
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of

of

and

Fig. 17. 5rT^r4:

Epigraph. Ind. VI, p 4 (Fig. 18).

^g-.wfoi Eaghu. Ill, 52;

Fig. 18. SHVT EI5;5Wr^

Epigraph. Ind. VI, p. 4 (Fig. 19).

Eaghu. Vil, 42.

Ibid. VII, 51.

Fig. 19. ijrRpgprffTfg^

81 Even whea asleep men knew lilm by bis noble form.

82 Eesembled iSvara by his noble form.

83 In the battle where horses, soldiers and elephants were

frightened, and thousands of flashes from the rays issuing

from swords with terrible headless trunks dancing about.

84 Issuing from horses, elephants and soldiers wounded with

weapons.

85 Saw his headless ti’unk dancing on the battlefield.
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Apart from these pointed out by Kielhorn there

are two more noteworthy echoes of Kalidasa in

the inscription. The epithet

Epigraph. Ind. VI, p. 5 (Fig. 20).

brings at once to one's mind the line describing the

high moral standard of the descendants of Eaghu

Eaghu, XVI. 8.

Fig. 20,

Ravikirti's line

Epigraph. Ind. VI, p. 4 (Pig. 21),

is strongly reminiscent of Kalidasa’s

p Tr^TRl Eaghu, I, 27.

S6 His mind, though Ills tliougiits were turned away from

otbers’ wires,

87 Tell me remembering well tliat tlie mind of the Raghus
possessing self-restraint Is turned away from lore towards

others’ Wives.

88 Whose path in the pursuit of the three objects of life, the

whole assemblage of kings is not even now able to follow on
this earth.

89 other kings really could not rival the fame of that good
protector.
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Fig. 21.

The same xdea is found in the line of the Haraha
inscription of the Maukhari king iiSanavarman

Epigraph. Ind. XIV, p. 116 (Fig, 22).

g
-ri Qj 5 «

Fig. 22. ^
Mahakuta inscription and Arumbaka plates :

That the realm of Pulakefii, the land of

Vaidarbhi, was alive to the exponents of that

sweet style is evident even from the Mahakutia

pillar inscription of Mahgale6a wherein whole

lines from Valmiki and Kalidasa are inserted.

crmhrt

from Kalidasa’s Raghuvam^a (I. 6).

90 Even by effort other kings could not rival the path of

virtue of that king whose character was such as removed the

nature of Kali (evil) and whose fame was egual to that of

Yayatl.

91 Who offered oblations In the sacrificial fire according to

the rules ordaining them, who honoured those desiring anything

from them by granting all that they desired.
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Is cleverly dovetailed into the Maliakuta inscrip-

tion as an epithet of the Calukyas and reads

!q«rr-

sra^ffrl =?rfeqprHr®^

etc. Ind. Antiq, XIX, p, 16 (Fig. 23).

5TlfW

Centuries later this taste for Kalidasa is evident
in the eastern empire of the Calukyas

;
and the

Arumbaka plate of Badapa has a verse

g^n^nfql^r s?: i

?r??RRq1: ii®

Epigraph. Ind. XIX. 144 (Fig. 24).

92 Of the Calukyas, belonging to the Manavya gotra (clan),

sons of Hariti, of unassailable enthusiasm, power. Intellect,

effulgence, valour, bravery and energy, contemplative of the

feet of their parents, who offered oblations in the sacred fire

according to the rules ordaining them, who honoured those

desiring anything from them by granting all that they desired,

who generated merit by numerous deeds of merit. . .

.

93 Like Guha to Uma and giva (Bull-bannered), like Jayanta
to Indra and Saci, there was a son Jayanta to them who
resembled these two pairs.
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clearly after Kalidasa’s

5T: ^ir 5§?r lirritf)'
ll®‘

Raghu. III. 33, {See Frontispiece).

Fig. 24. 3wtT'OT>'4«n

cICtsJ

In the same plates even identical half lines from
Kalidasa are used

;
in

Epigraph. Ind. XIX. p. 144 (Fig. 25).

the first half is from the description of Dilipa

Raghu. I, 13.

Fig, 25, 3^sk#

94 As Uma and Siva (Bull-bannered) through the reed-bom

Skanda, as ^aci and Indra by Jayanta, similarly the king and

the Magadha princess who resembled both these pairs rejqlced

through him who resembled them both.

95 With broad chest and shoulders lusty as those of a bull,

of valour equal to that of Skanda.

96 With broad chest and shoulders lusty as those of a bull,

tall as the ^al tree and with mighty arms.
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A phrase from similar description of the physical

stature of Raghu

Raghu. Ill, 34

has been adopted by the composer of the inscription

of Tejahpala from Mount Abu.

Epigraph. Ind. VIII, p. 210. (Fig. 26)

Fig. 26.

Sunanda’s descriptions repeated in inscriptions

In the sixth canto of the Raghuvam^a Sunanda
describes all the princes of India assembled for the
svayamvara of Indumati. These descriptions have
naturally been a source of inspiration for many
composers of inscriptions in their eulogy of the
royal donors and the narration of legends of their
ancestors in almost identical language. The verse

jr?Ti^sr5rf^ Tr^rr sthw i

Epigraph. Ind. XIV, p. 160. (Fig. 27).

97 Young, with jams lengthy llfee a yoke, thickset, with wide

chest and stout neck.

98 Let this splendour of the pair of arms lengthy like a yoke

always shine in the ease of these two brothere.

99 The king Eartavlrya, bow in hand, moved about from
house to house restraining had conduct. By the sacred hymns
uttered for his coronation his people, rendered free from
troubles, were entertained In the path of virtue.
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in the Naihati grant of Vallalasena describing
the mythical ancestor of the king is an echo of

Kalidasa’s verse of the same ancestor of the
king of Anupas

ai: srsrRT 11“'’

Raghu, VI, :i9.

03 rsi afiscT

Fig. 27. mm

11

The first half of the immediately preceding verse

from the RaghuvamSa
Raghu. VI, 38»

has been bodily incorporated in describing the

valorous deeds of Karasimhavarman I in the

Kuram grant of Pallava ParameSvaravarman

S. Ind. Inscr. I, p. 148 (Pig. 28).

100 That king restrained bad conduct even in thought

amongst his people by appearing before them bow in hand as-

soon as a bad thought occurred to them.

1 Who had a thousand arms experiencing fight in battle, and
who had fixed sacrificial posts in the eighteen continents,

2 Who like the thousand-armed Arjuna had as it were ^

thousand arms experiencing fight in hundreds of battles.
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Fig. 28.

Sunanda’s description of the Pandya king in the
RaghuyamSa has also its epigraphical echo in the
plates issued by rulers of that lineage.

Raghu, VI, 61.

is the model for the verse

q; ’st:
i

f1=^5^ tT# q^ jfJr: sdqr; h ^tlf^rf^r^qf^ qfofqq^^^: ii^

Epigraph. Ind. XVIII, p.'298 {Fig, 29).

of the Velvikudi grant of the Pandya king

'3\G'

Fig. 29.

S Agastya, the controller of the great mountain Vindhya and
wlio completely drank up and again disgorged tke ocean, is the
person enquiring alter tke successful completion of bath of this
king whose body is wet with the bath after ASvamedha
sacriflces.

4 All prosperous Is this Srlnidhl of the Papaya royal family
Whose priest is the sage Agastya (Pitcher-born) himself who
subdued the rising mountain (Vindhya) and drank up all th©
wafer of the ocean.
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f 5%:

Wedunjadayan. Similarly the very next verse in

the Kaghuvam^a
8T^ ?Ti?[rfrB[m s?r: i

g^r ^pgiq- 3iflf£riT%: Rcl^^ II®

Raghm VI, 62.

h as its echo in the line of the larger ^innamanur

p lates of Rajasimha

S. Ind. Inscr, III, p. 451 (Fig. 30).

"Fig. 30,

The vers© in Sunanda’s description of the

Iksvakus in the Ragliuvam^a^ >

Tit^sfrivrw «r: l

=er5fiT^ n>»3wjV; il’’

Raghu. VI, 72,

6 Formerly the lord of DaflM., proudly desirous of conauer-

Ing the Idugdom of Indra, but apprehending attack in

Janasthana from this king, who had obtained a difficult weapon

from Siva, concluded peace with him before starting out.

6 Another king whose commands could not be crossed made

the ten-headed Ravapa ask for peace.

7 There was a scion of the Iksv&ku family, a peak among

kings, who was known by the title Kakustha; who mounted on

Indra in the form of a bull in battle, and thereby assuming the

sport of ^iva, made the cheeks of the asura women devoid o?

unguent patterns by his arrows.
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is repeated in a slightly different form in the
TiruTalangadu plates of the emperor Eajendra
Cola I whose ancestry is also traced to the
Ik^vakus

^srsrFT g^cPC^fftJfiRsrf^ ^ ii®

S. Ind. Inscr, III, p. 393..

The undisturbed life of pleasure of the courtesan

as a mirror of the general peace and prosperity in,

the kingdom given in the same context

^ifSHkr f%r jtctrui I

Eaghu. VI, 7S

has its copy in

5fTf ^r;i°

O. Inscr. Ind. Ill, p, 153..

Even the word for the courtesan is repeated in the
inscription, and the idea of displacing or pulling-
something from its place of beauty is so modified,

8 As this King, a treasureliouse of valour sat on the hump of
Indra who assumed the form of a bull, and thus killed the asura.
soldiers, his name became Kakustha.

9 When he ruled the earth, not even the breeze disturbed
the garments of drunken courtesans fallen asleep midway
on their route to their pleasure-ground; who was there that;
could extend his arm to touch them.

10 Many countries conquered by whose arm-prowess and;
prosperous by the rule of a model sovereign, are happy with the-
tips of mango sprouts in the pleasure gardens eagerly pulledl
by the hands of joyous courtesans. *
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that the suggestive link, accounting for the modifi-

cation of lovely damsel by the blossoming bough
or flowery creeper, is seen in the verse uttered

by Oarudatta

'afst irgir mKT ii“

Mrcchakatika IX, 28.

And this in its turn has its source of inspiration

in Valmiki’s

tiT?5ci T?f5r^
i

^Rr TTR^ Tnf% s;;f5Rf ii

BI^;RtrRI3T^ RRRijgjfNRII.
I

Rama yana, V, 9, 64-66.

The happy unhampered movement of the courtesan

being the common theme the disturbance of the

silken gaiments of women is substituted by a close

11 How can I who would not pull and pluck even flowers

for gathering thorn from creepers in blossom, catch a weeping

woman by her long braid beautiful like the wings of bees and

kill her.

12 Like a string-woven garland of creepers fully blossomed

by the effect of breeze in spring and full of intoxicated bees,

that concourse of women of Havana, woven as It were into

garland with closely knit collection of flowers, appeared like

a grove all astir by the intermixture of fair shoulders agitated

by ringlets of their hair.

1^—3
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parallel, by plucking the blossoms of tree or creeper,

the courtesan herself being the blossom-gatherer

in the latter instance.

This is an instance of slight modification of

the original model in the later adaptation as

opposed to an in toto copy of the original of which

also instances have been given. In sculpture and
painting this is of common occurrence. It is

enough to note two examples one of each type.

The repetition of the same pose in almost identical

shape can be seen in . the kneeling woman from

Amaravati and Ajanta, tire sculpture preceding

the painting by about three centuries. (E'ig. 31.

j

The instance of the second type may be seen ni

the adoring woman from Karla and Amaravati, two

sculptures with no great distance of date between

them, (Fig. 32.)
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Here the pose of one is just reversed in the

other, every other feature being retained. What
is true of art is also true of literature and this

possibility of slight modification of motif in

art equally assures such modification in literary

themes. As clear examples of the two types may
be given the verses

Epigraph. Ind. XIX, p. 369 (Fig. 33.)

13 Valour, wealth, youth and kingship are each Individually

the cause of pride; hut all these were present in Srlbhara

without change in his demeanour.
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and
^?rt5t%prq';W

Ibid. I. p. 234 (Fig. 34).

Ifce former verse is from the Kopdedda plates of
Dharmaraja and is clearly after the verso of

Kalidasa

^ ipT: ip®

Kaghu. XVII, 43,

and its repetition hi' Bana

fp^cT eptw: II'*’

Kadambari, p. 196.

.giir<34rg, n I,

Fig. 33. i^fr^ '414^

4tEFr4Tq??r

lire other is a line from the Udepur pra^a&ti of the

Paramara kings and is a modification of Kalidasa’s

14 There is a meuntam in the west, son of Himavan.

15 Of youth, beauty, and wealth each one individually is the

cause of pride ; all of them he had, but his mind was unaffected

by pride.

16 Noble birth, fresh youth, pearless beauty, superhuman;
power, all these are a great chain of troubles; each one indi-

vidually is the abode of pride, what then when they combine.
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Kumara. I, 1

Fig. 34, ai^cjstaf; HcfMr f|?Tf5tftcCT*f:

The direction and the subject are modified

;

is substituted by and ffTTOT®® is replaced
by But the copy and the adaptation
are sufficiently alike to suggest this source of
origin. Another and completely reversed original
thought is the line

¥T%TT

0, Inscr. Ind. Ill, p. 60 (Fig. 35),

from Skandagupta’s inscription at Junagadh in

which is expressed the impossibility of the reverse

of the normal thing described in the EaghuvamSa

Eaghu. V, 4

Fig, 35. ^?3i%g6iTr

17 In. tbe northern quarter there is a lordly mountain named
Himalaya of divine esBenca,

18 North.

19^ West.

20 Himalaya. ’
.

21 Son of Himavan.

22 Can there ever be hea,t from the moon?
23 As the world gets sentience from the hot-rayed sun.
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Kllidasa’s description: of the king of Anupas
who as the permanent abode of the goddess of
Prosperity destroyed her blemish as fickle and
fleeting by nature

Raghu. VI, 41

is expressed in almost similar manner in the line

of the Tandantottam plates of the Pallava king
Nandivarman

S. Ind. Insor. II, p. 520 (Pig, 36)

Pig. 36.

As already noted (see p. 20) Kalidasa has described

the fickle nature of Prosperity in other contexts

also and the Aihole inscription has the line in

almost exactly the same wording.

The idea in Sunanda's remark that the
Goddesses of Prosperity and Learning, usually
different in their abodes, dwelt together in the
king of the Ahgas

Raghu. VI, 2&

24 Wlio removed the notoriety of Prosperity, based on her

irregular stay, that she was flckle by nature.

25 In whom Prosperity dwelt long discarding- the blemish of
her fickleness.

26 In whom dwelt together Prosperity and Learning who had
different abodes by nature.
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is again repeated by Kalidasa in the Bharatavahya
of his VikramorvaSiya

W ^ 11’’^ Vikrama. VI.

This had its exact repetition in the Bate^var

Chandella inscription of Paramardideva in the

verse

cM ^ I

IP®

Epigraph. Ind. 1, p. 209.

The line from the Girnar inscription of Skanda-

gupta

0. Inscr. Ind. Ill, P 60 (Fig. 4)_
V

has, as already pointed out, two sources of inspira-

tion, RaghuvainSa and Ramayana. The idea of

a king deserving that name by the pleasure he

assured his subjects is a favourite one of Kalidasa

The line

cftf ^ Baghu. IV, 13

27 May tlie union of Prosperity and Learning the one

opposed to the other and rarely together in, one abode be

always for the prosperity of the good.

28 How can there be any talk of mutual opposition in the

case of Prosperity and Learning even the union of whom has

been achieved by him.

29 He pleased his subjects .by talks prefaced by smiles,

courtesies and gifts.

SO Similarly he was a king in the real etymological sense

of the word by pleasing his subjects.
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is repeated again in another

W RUT

Eaghu. VI, 21.

The other idea of a king smiling to reassure people

before he spoke to relieve them of needless fear

and awe in such august presence is from the

Ramayana

Kama. II, 3, 43 (see above p. 5).

This glorious phrase has tempted
even the sweetest of poets and in his poem we find

the verse

if* E aghu. XVII, 3 1

,

suggestive of what even Kalidasa owes to Valmiki
not to speak .of what the inscriptional line owes
to both.

Sunanda’s description of the king of Magadha

^Fjf yiT: RTf l“

Eaghu, VI, 31, 23 5

SI A king in tlie real sense of the word, being clever in

pleasing his subjects, and appropriately named Pai’antapa.

32 Who spoke with a smile preceding his speech, and upheld

Righteousness wholeheartedly.

33 Who spoke with a smile preceding his speech.

34 His followers considered him, with his face lit with
benevolence and speeches prefaced by smiles, as Trust incarnate.

36 A king appropriately called Parantapa who was clever in

pleasing his subjects There may be thousands of other

kings, but the earth is said to be possessed of a good king only
by this one.
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puts its stamp on the verse of the Sihawa inscrip-

tion of Karnaraja

irsng srsrar

Epigraph, Ind. IX. p 185 (Fig. 37).

fisi 'Ig ^ 'Rs^

Fig. 37. ?rrt¥r^spRfl?]TFcn

5i5ng fqrgttf vrjRii^ n

The other half of the first of the two verses of

Kalidasa just quoted

Raghu. VI, 21.

occurs again in inscriptions
;
it reads

!ir5!Rl?pn?rr”®

S. Ind. Inscr. II, p, 520 (Fig. 38),

Fig. 38.

in the Tandantottam plates of the Pallava king

Nandivarman and earlier still it is
^

36 As tlie king was paternal towards his subjects the earth

became everywhere possessed of a good king.

37 This king stationed in Magadha and of unfathomable

might is the refuge of those who sought his protection.

38 Who was the refuge of those who sought his protection.
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frarf i^PcorrucTHr’®

C. Inscr. Ind. ITI, p, 59. (Fig. 39.)

in the Girnar rock inscription of Skandagupta.

Fig. 39. i^'rilFRTHf

A clear borrowing in inscription from Kalidasa’s
poetry Is pointed out by Kielhorn (Ind Antiq. XX,
p, 190) in the line

'^bfl (^^cTRWfeH *?%

0. Inscr. Ind. Ill, p. 224. (Fig. 40.)

which is after the verse

qrof h'^

Raghu. VI, 23

X 3UJ^£j (J ^0i^
Fig. 40. JMifqRl^sr^sajwr

39 Who was the refuge of men. who came to him for protec-

tion.

40 Indrap.1, emaciated by the separation from Indra wise

was always invited by him for his sacrifices had for a long time
the beauty of her cheeks marred by her tears.

41 Incessently Inviting Indra In the sacrificial ceremonies,
this king made the ringlets ' of Indrapl, devoid of Mandara
)aowers, flow on her pale cheeks.
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It may be noted that the line

Epigraph. Ind. XIV, p. 116,

in the H a r a h a inscription of Wanavarman
Maukhari is also suggestive of the same source
of origiu as it recalls the first half of the verse of
Kalidasa quoted above. A flash of Kalidasa’s
verse

srsjTFFr ?iiwT;scrdf%cri^ lasriTKiifjT i

5inR ^
Raghu, VI, 51.

is found in the mutilated line of the Jaunpur
inscription of Isvaravaiman

qfRTOu:“

C. Inscr. Ind. Ill, p. 230.

Other royal eulogies

A number of other eulogies of Kalidiisa

describing royal prowess and grandeur have
become favourite themes incorporated by many
other poets, composers of inscriptions. The phrase

^qsqf^qH® from the verse of Kalidasa

42 Who iiiYited Indra In a number of sacrifices.

48 Seated on the surface of the rocks in the lovely Govar-

dhana caves sprinkled with water spray and sweet with moss,

see the dance of peacocks in the rainy season.

44 Bathed in the water of torrents sweet with moss, cool

water of the snowy mountain (Himalaya) regions.

45 The fifth protector of the worlds.
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ijjTHF ?Tiw 'wm II*® Ragliu. XVII, 78,

has an almost invariable place in many early

Pallava grants,

^iNiqT^nrif trawf*’ Epigraph.

Ind. VIII, p.'iei (Fig. 41.)

Fig. 41. ^71^,
being one of the epithets used for describing the
king ; and the line from the Pikira grant of Siraha*

varman is only a sample of the rest. In the verse

of the Pahladpur inscription of ^i^upala this is

expressed

fq%r fq fqw q^
C. Inscr. Ind. Ill, p, 250 (Fig. 42 )

Fig. 42, 57 ilwml
This idea is again expanded by Kalidasa in

his description of Da^aratha

46 By tie close similarity tiiey said lie was the fifth protector

of^ the worlds, the sixth great element and the eighth notable

monntain.

47 The fifth protector of the worlds.

48 He appeared as if ordained by Brahma as the fifth

protector of the worlds.
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8W
I

Raghu, TX, 24.

Tliis mention by name of all the four cl:kpalas

whom the king equalled in valour is found almost
invariably in all the Gupta inscriptions that follow

a special order of wording and epithets ; and this

epithet continues even in the later inscriptions of
the emperor Harsavardhana, The line

[nscr. Ind. Ilf, p. 8 (Fig. 4;3,)

Fig. 43.

of the Allahabad pillar inscription of Samudra-
gupta is repeated in the Mathura stone inscription

of Candragupta II (Ibid. p. 26), Bihad pillar

insciiption of Kuinaragupta (Ibid. p. 43), Bihar

pillar inscription of Skandagupta (ibid, p, 49),

Bhitarl pillar inscription of the same monarch
(Ibid, p 53) to mention a few. The phrase Rirgt
‘ equal in function applied to the king compared
to the lokapalas is somewhat elaborated in the

verse of the Eran inscription of Saraudragupta

Ibid. p. 20.

49 TUen came spring with fresh flowers as if to attend on
that sole unriTalled monarch of functions equal to those of

Yania, Kubera, Varupa and Indra and possessed of valour.

50 Equal to Kubera, Varupa, Indra and Yama,

51 M'as equal to Kubera and Yama when pleased and angered

respectively.
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though even here the source is to he traced to the

elaborated idea of the same theme by Kalidasa
himself in the verse

REi^.aiiwirTJrat trtT ll®“

Ragbu. IX, 6.

A couple of centuries later the Banskhera copper
plate of Harsavardhana bears the line

Epigraph. Ind. IV p. 210

the source in this case being the verse of Kalidasa,

giving the idea of the king bearing the virtues of

the lokapalas

Raghu. II, 75

The description of a king in the line of the

^rirangam plates of Mmnmadi Nayaka as a mighty
person at once inviting and awe-inspiring

5R5EfR'?B?}r qqtftf

Epigraph. Ind. XIV p. 91

52 He closely followed Yama, iCubera and Varufia by bis

eguity, showers of wealth and punishing of the wicked
respectiyely, ‘ and the one fore-run by Arupa ( Sun ) by his

effulgence.

53 Who had the lustre of the lords of the worlds like Kubera,
Vai-upa and Indra.

54 For the prosperity of that king’s line the queen conceived
the embryo being infused with the great lustre of the lords of
the Worlds.

66 Firm and accessible, strong and unapproachable, though
new he was unassailable to his enemies.
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IS derived from two verses of Kalidasa

siWITfiFTrsTSJ !|“ Raghu. t. 1 6

and

"
Raghu. XVII, 44,

The king can make and unmake whomsoever
he chooses; but he acts justly. Kalidasa describes

Raghu as and calls him the extirpator

of the proud

sifTerm Raghu, IV, 35

and the reinstator of the uprooted

Raghu. IV, 37
and

Raghu. IV, 43

The idea is repeated by him in the verse describing

La4aratha

tr k- 11®'^ 'i

Raghu. IX, 9.
j

56 He was at once accessible and unapproachable to bis
|

dependants by bis terrible and benign qualities as tbe ocean is
j

inviting and repelling by its gems and sea-monsters.

57 Though new he was unshakable like a tree with firm

roots.

58 Ulghteous conqueror.

59 The extirpator of the disrespectful.

60 Removed and reinstated.

61 Caught and released.

62 Kings obtained both uplift and downfall from that des-

cendent of Ragbu; he was a friend of those who obeyed his ;

commands but was steel-hearted to those who challenged him.
|
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These at once remind us of the description of

Samudragupta in the Allahabad pillar inscription

0. Inscr, Ind. Ill p. 8, (Fig, 44,)

Fig, 44.

In the Abhijhana^akuntala Duayanta with

his bow ready for action in his hand is reminded

by one of the ascetics that such weapons with,

kings are for protection of those in distress and not

for hurting innocent creatures

^ Sak, I. 8.

This idea finds a place in the Valabhi grants in

almost the same words

2r?r =?

Epigraph. Ind, IX. p. 297 (Fig. 45 )

Fig. 45.

Another epithet illustrating noble qualities of

Royalty from the Pehoa inscription

63 That gi'eat person not easily conceived (Vi9pu) wlio was-

the cause of the’ rise and downfall of the good and the wicked.

64 Your weapon is for the protection of the distressed, not

to hurt the innocent.

65 Whose weapon was for the protection of the distressed.
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Ibid. I, p. 246 (Fig. 46.)

recalls the line of Kalidasa

Eaghu. II, 25.

Fig, 46.
I

There is no doubt a suggestion in the line of the

Allahabad inscription wherein Harisena describes

Samudragupta as

0. Inscr. Ind. Ill, p. 8, (Fig. 47.)

of Kalidasa’s line

SfflffT f^: lUnjJTWTO cit c^IH

Eaghu. XYI, 82.

Fig. 47,

66 Whoso fame was rich by upraising the frightened, blind

and lowly.

67 Days numbering three times seven were passed by that

king capable of upraising the lowly.

68 Who was mortal only in so far as it pertained to the

performance of normal worldly functions.

69 I know you to be another image, known as a son of

Vispu, who 1 was mortal only for the performance of certain

functions.

K—

4
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though the belief

can well be brought in also
;
but the construction

of the wording and the sense brought out reveal
the influence of the great poet.

The ambition of the king is not only to bo
a lord of earth but also of heaven. He earns life

in heaven as almost an equal of Indra by his own
good deeds like the performance of the Rajasuya
and Aivamedha sacrifices. Tire coins of the
Guptas abound in the legends recording this feat

Fig. 48. Legend on right partially lost

Legend on left

Beneath left arm of figure

70 W-itliout being of the essence of Vi§hu one cannot be
king.
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of the king, |In the archer type of Samudragupta’s
coins it is

8Tai%x«it

Oat. Ind. Coins : Gupta, p. 6, (Fig. 48.)

The legend on the Chattra type of coins of

Oandragupta II, is

g=?rft^f^4 Ibid. p. 35.

.«iOn Kuraaragupta's swordsman type of coin it

reads

srjrfu’® Ibid. p. 67

.

though other forms of the legends are found in the

archer, horseman and other types

Ibid. 'p. 61.

%r«it §prrR3Kt

Ibid. p. 71 etc.

The Mandasor inscription of Ya^odharman has a

noble verse

RT^fgtl^q gfdtTr^RMT: I

71 Haying conquered the earth without an opponent, h»

wins heaven by hla good deeds.

72 Vikram&ditya having conquered the earth wins heaven

by good deeds.

73 Kumaragupta having conquered the earth wins heaven

by good deeds,

74 King Kumaragupta, after conquering the earth, wins

heaven.

76 King Kumaragupta, imconquered and victorious, wins

heaven. ^ tr n ^
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^flURTtsT^JIFT

0. InscL Ind. Ill, p. 147.

Th® line

^ g^dqrrtorr: (Bg. 49.)

suggesting the path on high to his own fame to

reach heaven earned by his good deeds is more

Mg. 49, %
telling

;
and. all these have a common source in

Kalidasa

cifseRwi^ ?ir

Baghu. XVIII, 33.

answers the version referring to the attainment

of heaven by the same word being used
etc. in coins and inscrip-

tions. The other line of Kalidasa with the same
idea

76 As If to measure the heights of heaven above, or to count

the gaJaxy of luminous objects, or to show the path on high

to heaven to his own fame acguired by his good deeds, this

pillar, lasting till the end of the aeon, has been set up by SrS

.Yadodharman whose firm bolt-lilce arm is lovely like a column.

77 To show the path on high to heaven to his own fame
aoduired by his own good deeds.

78 When he went to heaven obtained by good deeds.

79 & 80 Good deeds.

81 Won by good deed#,
,

,

j
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Raghu. XVIII, 3.

has the word which is also repeated in coin

legends as the Eaca type of Samudragupta’s coins

that show the reading

SfiT# ’TW#r?T fgl

Cat. Ind. Coins : Gupta, p. 15.

Many other happy expressions of Kalidasa,

short but suggestive of might and nobility in

Royalty, have their echoes in inscriptions

Raghu. XVIII, 39, Ibid. VI,

74 and Ibid. XVI, 37, or

Ibid. II, 33 ;
XIV, 7

are suggestive of high importance. We find these

repeated in inscriptions. The term occurs

in the Srirangam plates of Mummadi Nayaka

Epigraph. Ind. XIV, p. 90.

The term S, Ind. Inscr. I, p. 17 (Fig. 50.)

is found among the numerous gracefully worded
Pallava Royal birudas in the Kailasanatha temple.

This series of birudas owes much to Kalidasa and

82 The son of Kumudvatl climbed to heaven won by hia acts

pure like the lily.

83 Acts.

84 Having won the earth, Kaca wins heaven by his excellent

acts.

85 Chaplet of the family.

86 Light of the family.

87, 88, 89 & 91 Banner of the family.

•90 One named Kfma was a banner of the family.
“
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O

Fig. SO.

many of his lovely phrases are here repeated as

Royal birudaa.

S. Ind. Inscr. I p. 17 (Fig, 51).

is from the line of RaghuvamSa

Raghu, VI, 71,

Fig. 51.

The next biruda

S. Ind. Inscr. I p. 17 (Fig. 52).

is clearly from the line of Kalidasa

Raghu. XIV, 73,

with just the word 5rir“ omitted as it cannot make
any sense here in the case of the Pallava king
whose vanquished enemies had no heaven or Hades-

92 Of lofty aspirations.

93 Wlience tlie Icings of north Kosala of lofty aspirations

bear the praiseworthy title KSkustha.

94 Rid of thorns.

95 Though he has removed the thorn of .the three worlds.

Is true to his promises and modest.

96 Three.
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Fig. 52. 5sit ^ciirr^w^:

to torment like the foe of Rama. Another eulogis-

tic epithet for the Pallava monarch in this series is

S. Ind. Inscr. I p. 17 (Fig. 53.)

and elsewhere Ibid. p. 24.

Both trace their source to the Raghuvami§a, the

former to the lines

4.^ ^2^5=
Fig. 53. tnfiqgt'C:

Raghu. Ill, 31,

and ewK
Ibid. XII, 97,

and the latter to

Ibid. XV III, 4,

97 The only bowman.

98 The only hero.

99 His father was not only the only sole sovereign on earth

but was also the only bowman.

100

That only bowman applied an unfailing arrow .to his bow
to shoot him.

1 That only hero with arms long like the bolt of a city-gate

enjoyed the earth on which was raised only a single umbrella.
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The line ofjKalidasa

Ibid. XVI, 81.

is the inspirer of the Pallava biruda 3‘5iOTRf3

S. Ind. Insor. I p. 16 (Fig. 54.)

of this series, though the order of the words in the

compound is here reversed. The same form is,

however, adopted in the Dewal praSasti of Lalla

Fig. 54. gvTOTH:

Epigraph. Ind. Ip. 78.

Another S. Ind. Inscr. I p. 16 (Fig. 55.)

is clearly from

?r Raghu. I, 16

,

the epithets of the qualities being applied to the
very abode of those qualities, the king. The term

KT^fironft'' S. Ind. Inscr. I p. 17 (Fig. 56.)

2 Bowing to tliat anointed king with his head erect though

it was with his sense of dignity, Kumuda spoke.

8 High in his sense of dignity.

4 Follower of the right path, pure, llrm In thought, high
In his sense of dignity and of right morals.

6 Terrible and pleasant.

6 B,y his kingly qualities both terrible and pleasant he was
to his followers

7 Righteous conqueror.
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found among these birudas is from the description

of Eaghu as the righteous conqueror of the world

Fig 55. ^ jfhTEfiRr:

^ 3 II
® Eaghu . IV, 43.

Fig. 56.

The term used repeatedly by Kalidasa with

its significant meaning stressed has been adopted

as the Pallava biruda in this list, The lines'

TtcTTf ffw Ibid. VI, 21.

and ?r: ^ ^7:^^ Ibid. XV, 7.

are thus the precursors of the biruda

S. Ind. Inscr. I p. 18 (Fig. 57).

on the walls of the Kailasanatha temple at

Conjeevaram, Another of the birudas is

Ibid. p. 18 (Fig. 58.)

8 That king, a righteous conqueror, took only the Prosperity

and not the kingdom of the king of Mahendra who was

captured and again released by him.

9 & 12 The consumer of enemies.

10 A king appropriately called Parantapa who was clever in

pleasing his subjects.

11 Any one among the Raghus, consumer of enemies. . .

.

13 Whose sight was scientific knowledge. '
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which is a very short resume of Kalidasa’s line

Eaghu. IV, 13»

Fig. 57.

Fig. 58.

The BansMiera copper plate of Hangvardhana
describes the king Eajyavardhana as

Epigraph. Ind. IV, p. 210.

This is reminiscent of the line of Kalidasa

Eaghu V, 14.

A battle scene

The Kuram grant of the Pallava king
Paramefivaravarman has one of the most graphic
descriptions of a battle scene in epigraphical liter-

ature (Fig. 59). The battle described is dharma-

14 He was endowed with sight only by his scientlflo know-
ledge which saw the purpose of even minute things.

16 Who excelled the character of earlier kings.
16 Devotion towai’ds the adorable is your family trait; but

In this you excel those that preceded you.



A BATTLE SCENE

I
lfi^fl^d^9zsfiiisc'^

Ocvo

,

95)7^^*^^! «6is<^

j9 d^cij^ ^5£

Fig, 59, 6rrrf9r^Tfr^#^»Tf5r(^^

%R5EiwfB|^m:

s?r#?rag!5i?[t»l:
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yuddha or righteous warfare of which an excellent

word picture is given by Kalidasa in his verse

I

«FriT

Kaghu. VII, 37

and which has a permanent record for ocular app-

Fig. 60.

17 The foot-soldier attacked a foot-soldier, tke cliariot-soldler

one in ohariot, the cavalry-man one mounted on horse, tho
soldier on elephant another on elephant, equally matched in th«
opponents there was the battle.



A BATTLE SCENE 6i

reciation in the sculptural presentation of the theme
by the gifted artists of the marble rail of the
Amaravati stupa (Fig. 60.) Though damaged there

is yet enough left in the carving to suggest what
a noble artistic presentation it is of this beauti-
fully described affray. Though all individual lines

in the inscription and KFilidasa’s verses cannot
be made to tally in toto the indebtedness of the
former to the latter is clear and there can be
no doubt about the source of inspiration. The
verses

3csrrfTO:
|

|)

is

Ibid. Vn. 39..

Ibid. VII, 42,

and
Ibid. VII, 60.,

Ibid. VII, 42.

may be seen in the lines of the inscription

18 Haised iu battle by the horses, thickened by the wheels

of many chariots, spread about by the flapping ears of elephants,

the dust hid the sun as with a cloth.

19 To the darkness that Increased hiding the range of vision

on the battlefield.

20 Like the earlier part of the day (morning) obscured with

mist by the sun only partially lit

21 Issuing from horses, elephants and soldiers wounded with,

weapons.
,, ,

> . .

'
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S. Ind. Inscr. I, p. 148 (Fig, 59 .)

Kalidasa’s lines

5I^C§
38 Ragliu.

Ibid.

VII, 38.

VII. 41.

?t3?T5rr Ei^gcfT ^s^trf^cg I

Ibid. VII, 48.

have faint echoes in the next two lines of the

inscription

S. Ind. Inscr. I, p. 148 (Fig. 59.)

the ideas of battle din, sword drawn from the

sheath and elephants discharging

22 Wlien tlie disc of thel thousand-rayed sun was led to

assume the appearance of the lunar disc by the mist of dust

raised by the stampede of countless troops of soldiers, horses

and elephants.

28 When the martial musical instruments were resounding,

voices were inaudible.

24 In that thick dust distinguishing ones own men from the
enemy was by the utterances of the names of their overlords.

25 The frightened elephants put out by the spray from their
trunks the fire that flashed as the unsheathed swords of dying
accoutred warriors fell on their tusks.

26 Like an untimely downpour terrible with the noise of
thunder in the sound of drums, with lightning flashes in the
unsheathed swords, with clouds in the marching elephants.

27 Unsheathed sword.
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water like clouds being equally present in both.
The lines of the inscription

I

S. Inscr. I. p. 149 (Fig. 59.)

reminds us of Kalidasa’s verse

i

sriT 1|«9

Eaghu. VII, 37.

The lines

Ibid. XI, 20.

and Ibid. VII, 42.

may be seen in the inscriptional line

S. Ind. Insor. 1, p. 149

while the line

(Fig. 59.)

Ibid. p. 149 (Fig. 59.)

28 la which horse-soldier troops weret coaaeoted by their

swords which cut one aaothers’ heads; considering one another

as equal or unpralseworthy.

29 See f. n. 17 on p. 60 for the English rendering of this

verse.

80 Smeared with blood as with sandal paste.

81 The torrent of blood issuing fi’om horses, elephants, and
heroes struck with weapons was as the ruddy sun at dawn.

32 With the ground smeared thick with saffron as it were
by the blood mixed with musk.

33 In which the goddess of Success was made to dangle as

it were in a doubt regarding success or defeat of the one or
•the other.
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suggests Wo verses of Kalidasa

Eaghu. VIl, 54
and

I

11 Ibid. XII 93,

The line

S. Ind. Inscr, I, p. 149 (Fig, 59.)'

can be seen in Kalidasa's verse

Eaghu. VII, 58.

Two other verses of his

Ibid. VII, 49.
and

Ibid. VII, 51.

84 Tlie two forces attained success or suffered defeat one
from the other inconsistently.

85 Like a wall between a pair of elephants in riit, the
goddess of Success was common to both by the fluctuation of
might.

36 With raised club-like hands carrying weapons, with eyes
bloodshot and llpa bitten in frenzy.

87 Whoso lips were blood-red being bitten with fury, and
who wore a frown with clear-marked vertical lines of knit
brows.

38 The battlefield shone like the drinking-room of Death
with a stream of bloody wine.

39 With a divine nymph clinging to his left he saw his
headless trunk dancing on the hatUefleld.
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at once come to to our mind as wo read two other
lines of the inscription

S. Ind, Inscr. I, p, 139 (Fig. 59.)
and

Ibid. I, p. 139 (Fig. 59.)

The phrase as already noted {see

above p. 23) occurs even in the Aihole insciiption.

In the sculptural representation of the battle

scene there is not only the equal fight of equal

ranks

Raghu. VII, 37.

but also such portrayals as the alidha warrior

posture of the archer in chariot reminding one of

Ibid. Ill, 53.

and fight of warriors deprived of their vehicles

and weapons with just the resources at their dis-

posal as described in the verse

40 With KQvHiaj.ifJa.?, Kak^asa.'? anrt Plgacas singing, intoxi-

cated by draughts of bloody wine.

41 With headless trunks of enemies fearfully dancing keeping

time and In tune with it.

42 Dancing headless trunk.
.

4E There was a battle with opponents equally matched.

44 He stood a picture of Siva with his noble form extremely
beautiful in the al!<iha posture in which he stood.

K—

5
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5jr>i^ n^rsim?r^5i5r^ II

Ibid. VII, 52.

Other thoughts of Kaii(dasa in inscriptions

Kalidasa has a beautiful simile in his

description of DaSaratha in his old age where he
compares the emperor who has enjoyed the

pleasures of life and approached the very end of

his term of life to a lamp flame at dawn near the

very end of the wick after its full feed of oil.

Kielhorn has pointed (Ind. Antiq. XX, p. 190)

that this striking verse from the Raghuvam^a

aiRfkcwgl^^W:
||

Ibid. XII, 1.

has an epigraphical version in Hhe verse of the

Bodhgaya inscription of Mahanaman

G. Insor. Ind. Ill, p. 276 (Fig. 61).

45 hy the death of their charioteers each one in an opposing

pair was rendered both charioteer and chariot-fighter in. one;

•with their horses dead they struck each other with clubs, and <

when their weapons were broken they pounded each other with

their arms.

46 Having enjoyed the love for pleasures, reaching the end

of his career and with his end approaching, he was like the lamp
flame at dawn that had sucked the oil, reached the tip of the

wick and was about to get extinguished.

47 With no more love for pleasures, with ignorance removed
and free from attachment, like a lamp with oil exhausted,

whose burning wick had removed darkness.
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Fig. 61. 32TM'»i'dPl't|«r$i^r

The emperor Eaghu. with all his treasures

given away in the Eajasuya sacrifice is compared
by Kalidasa to the waning moon with his ambro-
siaoal digits all spent in feeding the gods and
hence far more praiseworthy than the waxing
lunar disc in all its glory. This idea embodied in

the verse

S^rguRTl: 5if55rsjq-: f| 1^: 11

Eaghu. Y,

is utilised in the Karhad plates of Kr§na III

Rritrr g;:! 'm-

Epigraph. Ind. lY, p. 281 (Fig. 62.)

where the special glory of the crescent moon chosen

by Siva as ornament for his head is explained.

48 It is but right that being the sole sovereign you yet

display poverty bom of your liberality in the sacrifice; the

diminution of the digits of the moon drunfc by the gods in'the

dark fortnight is more praiseworthy than their increase.

49 Whose (moon’s) digit is borne by Sambhu on his head

certainly because of his appreciation of merit, as he is

beautiful in his diminution caused by his offer of his person

for the gratification of all the gods without exception.
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ct^(\

Fig. 62,

f^^?ri gnifaq^iirf ^ m ^jpg^r ii

Kalidasa’s description of people singing the

glory of the king narrating tales of his deeds

from his boyhood even as they guarded their crop-

laden fields

^g^isr;
1!

Raghu. IV, 20.

is clearly a model for the verse of the Bhitari pillar

inscription of Skandagupta

Jivr gg

C. Inscr. Ind. Ill, p. 54 (Fig. 63.)-

<3(^0^ uT^'^rjirf u

Fig. 63. 5^
qtgl^i^Rrc Hg4:

50 Seated la the shade of sugarcanes, the -womea guarding,

paddy-fields sang that king's praise born of excellent qualities

beginning with stories of his childhood.

51 The Immaculate story of that prince with spotless fame
beginning with his childhood is sung by joyous men in every
quarter.
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The stream of noisy elements composing
Kuiia's army and his followers in the valleys of

the Vindhyas described by Kalidasa in the verse

5TFTf^ift HI Erg'll
1

Eaghu. XVI, 31.

has a resume in the similar but shorter description

in the Mandasor inscription

^'#T 5r?rr^:^fTr

0. Inscr. Ind. Ill, p. 153 (Fig. 64.)

Fig. 64.

The line describing the ocean

Ibid. p. 75 (Fig. 65.)

in the Gahgdhar inscription of Vi^vavarman at

52 Seelcing a way through the dales of the Vindhya slopes

and branching off In different groups that army made a

tremendous noise causing echoes in the mouths of caves like the

river Revd.

53 With his armies, full of raised banners and elephants In

full rut breaking Lodhra trees with their trunks, and causing

the caves of the Vindhya mountain to resound with their noise

in the forest track.

64 With terrified crocodiles and alligators darting up, gar-

lands of dashing foam, and long arms of mighty waves caused

by furious wind.
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once suggests fragments of the idea of three or

four veries of Kalidasa just in one,

Raghu. XVI, 7^

Ibid. XIII, 11

Ibid. XIII, Z.

and

^ %f5iTrf^ II

Ibid. XIII, 63.

Fig. 65. 8iRi%?wt^: II

The first line of another noteworthy verse from
the same canto of RaghuvamSa describing,

Padmanabha resting on the waters of the ocean
even as the first Creator born of his navel lotus

sang his praises

55 Prom that, as from, the ocean when it was churned, with
crocodiles darting up, arose.

56 Look at the foam of the ocean divided into two halves by
elephant-crocodiles (sea-monsters) darting up in haste.

57 O Vaidehi! Look at the foamy ocean divided up to the
Malaya mountain by my bridge.

68 Appears to embrace me as it were with her wave-hands,

laden with cool breeze even as I am far away.
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sjsr^JTw I

Ibid. XIII, 6.

is repeated in the first invocatory verse of the

Udayendiram plates of Hastimalla

'iiTRit sr^%;
j

sreEiT^^f 5i«rq5fii?^oTff%?M ^ ^ 11

®“

S. Ind. Iriscr, II, p. 382 (Fig. 66.)

^ *0 sycstn ‘5?y 5^w *.

2^g Cd C'JJ]
7-1

I

,

Fig. 66. sHraH, 3#:

II

Here the single sentence of Kalidasa is split into

two in the inscription and the Vedio utterances of

Brahma in praise of the Supreme Being are spoken

of separately as revealing his glory.

69 The Lord, accustomed to sleep after the deluge, sleeps

on this ocean after destroying the worlds, praised by the first

Creator seated on the lotus issuing from his narel.

60 May that Sridhara the lord of the universe hall of whose

body was taken up by the eight-bodied Siva, the one born of

whose navel lotus is the cause of the worlds, and whose glory

is explained by the first utterances of Brahma (i.e. Veda),
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The pale light of the moon at dawn is

described by the author of the Orissa copper plate

of Vidyadharabhanja in the identical words of

Kalidasa as pointed out by Kielhorn as may be

seen by comparing the inscriptional line

Epigraph. Ind. IX, p. 275 (Fig. 67).

with

Baghu. V, 74,

Fig. 67.

The verse of Kalidasa describing the progenitor

of the Raghus

frg?rw JRif^Tw:.
|

8TiR7?ir|t^WRi: 11
Ibid. 1, 11,

has been a favourite with many composers of

inscriptions giving Royal genealogies, who have
used this as a simile while speaking of the
progenitors of each dynasty

61 The digit of the moon with the brightness of its rays all

around dimmed.

62 Lamps with the brightness of their rays all round

dimmed.

63 The first of the monarchs was called Manu, son of the

sun, and honoured by men, just as the syllable Om is the first

syllable of the Vedas.
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IT5I%

C. Inscr. Ind. Ill, p. 234 (jFig. 68,)

from the Nagarjuni cave inscription of Ananta-
varman has already been pointed out by Kielhorn

Fig. 68. 8ni5ftcri4Fr^%OTg%

as following the verse of Kalidasa, In the
Kailasanatha temple at Oonjeevaram there is an
inscription a line of which has an exactly similar

echo

'Tif^^tOT 5Tf^rrrFp:cic[Fn?r

S, Ind. Inscr. I, p. 12 (Fig. 69.)

Fig. 69. qrlHqFrr ^licFrnfnf^?^

64 There was a king Yajnavarmau, prosperous, of easy gait

like that of a noMe elephant, who was a teacher of the duties

of a ICsatriya like Manu of all the kings.

65 The first among heroic monarchs like Manu was the

progenitor of this line of conquei'ors.
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It may be noted that

to!®®

is also a happy expression after Kalidasa’s

to!®’

in

s^^Mt cOT 2WT%®®

Raghn. II, 64.

This inscription contains thoughts of Kalidasa
in some other verses as well

S. Ind. Inscr. I, p. 13 (Fig. 70).

is one of these and recalls the verse

«r«n^»T w.
II

™

Raghu. Ill, 10.

66 Progenitor of the line,

67 Progenitor of the line.

68 He asked a son by his wife Sudak^ina who would be the
progenitor of his line and of immense fame.

69 This temple of Kara (Siva) white like diva’s .laughter

and exceedingly noble and wonderful, has been erected as befits

his fame by this king who enjoys the whole earth, won by
policy and power, rid of enemies and with kings subdued.
70 That noble king performed in due order the ceremonies

beginning with Pumsavana as befitted bis love for bis beloved
aueen, the nobility of his heart, the wealth of the ends of the-

guarters won by his arm prowess, and his bravery.
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S*Tfl<.W'P JJSldl

The last quarter of the inscriptional verse recalls

the verse from the Meghaduta

Megha. I, 58.

Another line from the Meghaduta

RiUKf:” Ibid. II, 1.

is echhed in another verse from the same inscrip-

tion

71 Like the loud laugkter of three-eyed Siva heaped up every

day.

72 Your height matched by mansions whose tops lick the

clouds as it were.
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’ll TTsrral^^^r

T3r?:^PTi'

S. Ind. Inscr. I, p, 13 (Fig. 71.)

HRf'TR iq-ff : 11

In another Pallava cave inscription from Trichi-

nopoly the idea is repeated in the line

§R?nt'?Ri litsiT

Ibid. p. 30 (Fig. 72),

73 May the bull-crested Siva always assure bis presence in

the stone-built temple named after EajaslmbeSvara, that robs

Kailasa of Its glory, and whose top licks the clouds as it were.

74 Being thus told lovingly by Hara, king Gupabhara, ectual

in fame to Manu in his rule, assigned this rock-temple with

its top licking the clouds as it were to him (Hara l.e. Siva).
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%5c%r

Ti^ goTiH;:

7 There are also more complete imitations of the
same verse of Kalidasa. And as Biihler has sho-wn

it is interesting to compare

5sfeTigwciT:

sri:riHT3ri: nsTT'-HTnilT'^r^PT,
|

er^cf^

HRiKiHir m !l

Megha. II, 1.

with

WIH
I

gsrfSr ^r-:? ||

76 Where (in AJalca) the mansions can very well compare

With you In every respect, as they have beautiful damsels to

match your lightning, murals to match your rainbow, drums

sounded for music your deep rumbling note, gem-decked floors'

to match your water-laden form, and tops licking the clouds as

it were to match your height.

76 Where houses with waving fla^, lovely damsels, extremely

white and quite lofty exactly compare with gatherings of white

clouds with lightning and variegated hue.
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TrRq%s^?5r^i#r
||

”

0. Inscr Ind. Ill, p. 81 (Fig, 73),

of the Mandasor inscription of Kutnaragupta and
Bandhuvarman.

fia
j
i( i)?:s

i'a?f Rg^apSSS’^
Sj ^ g ,

,

Fig. 73.

g^q!RRi% ’jfTfSr ^ ||

Rrapsij^iwrirr ^sfRiTf^rwii^a

' ^555R^q^f%girf^
II

.Here the epithet I^swRMsTPi^I^’* is clearly from

Valmiki's lines

77 Other houses with high tops like the peaks of the

Kallasa mountain, with long terrace pavilions and balustrades,

resounding with musical notes, decorated with murals, and

beautiful with plantain groves waving in the wind.

78 With high tops like the peaks of the Kailasa mountain.
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Eama. V, 2, 23 ; XI, 3, 32.

Another verse from the early Kadamba inscription

of Kakusthavarman

»2|S 55t{TW^ ^ II

“

Epigraph. Ind. VIII, p, 33 (Fig. 74).

echoes not only the ideas of the verse from the
Meghaduta but also more that of another from
EaghuvamiSa

Eaghu. XIX, 60.

Fig. 74.

#rfruq53fjt?r^S^ wr

79 Like the Kailasa peak, rubbing the sky as it were.

80 The Lady of Fortune, with fortitude, sported for quit©

a long time in his mansions, rich with the essence of different

kinds of wealth, with the entrance towers filled with the aroma

of the ichor of elephants in rut, and resounding with sweet

musical notes.

81 Every next succeeding festivity, by its excessive splen-

dour, eclipsed the preceding rich festivity in the mansions of

that passionate king surrounded by damsels resounding with
the notes, of musical drums.
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The Meghaduta has other lines that have
found themselves of use to the composers of
inscriptions. The line describing the wealth of the
high-souled as fruitful only by the removal of the
distress of the distressed

If Megha. I, 53.

has its insoriptional veraion in the line

Epigraph. Ind. XIV, p. 160 (Pig. 75,)

of the Faihati grant of Valliilasena. The month
of Kartika is expressed by Kalidasa as that time of

A51

Fig. 75. gd i

the year when Visnu wakes from his serpent couch

WTFd ir Megha. II, 47.

This is repeated in similar fashion in the Gahgdhar-
inscription of ViSvavarman

C. Inscr. Ind. Ill, p. 75 (Fig, 76.),

82 The purpose of the wealth of tlie nobie-niiiidea Is to

remove the suffering of those in distress,

83 The unexpected cloud whose purpose is to remove the

Buttering of good ones In distress.

84 My curse terminates when the horn-bow-hearer Vlgpu,
rises from his serpent-couch.

85 When the sleep of Vl?nu, the destroyer of Madhu, comes,
to a close, at the time when lotus lakes bloom and stars ara-

clear.
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Kg. 76.' fJT^io^qK^*W

The phrase ^5^^<TRr'T|feJl®‘^ in the line of the

Meghadiita

'Slit: Megha. I, 50.

is frequently used in the Gupta and allied inscrip-

tions. The line

G. Inscr. Ind. Ill, p. 44 (Fig. 77).

of the Bilsad pillar inscription of Kumaragupta
and

Ibid. p. 108 (Fig. 78).

of the Majhga-wam copper plate of Maharaja
Hastin are only select examples. Kalidasa himself

Fig. 77. ^Wr#qT^T^qT

Pig. 78. ^r4i'rtrmiixfi?iTd'r37^

86 Tlae flight of steps to heaven.

87 The daughter of Jahnu (Gafiga). the flight of steps to

heaven for the sons of king Sagara.

88 Of the appearance of a flight of steps to heaven.

89 Trying to help himseif up the flight of steps to heaven.

K—
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has elaborated this idea in his verse

Eaghu, III, 69.

The line

ari^5FFi^[?#ffJI^RTr Jref|r: II

“

Epigraph. Ind. Ill, p. 356 (Fig. 79)

is clearly after the line from the Meghaduta

^sn^: %ROT 13 sit*55TI3I5TO;:® Megha. I, 31.

Fig, 79. afi%T33raf^33W!TFrt

«HTr H3%: 11

j. ISjThe single line of the Meghaduta summing up
ailr-’the beauty of the yakshi who is described so

meticulously by her lonely beloved one

3T 93 to:°“ Megha. II, 19.

90 Desirous o£ climbing up to lioayen at the end of iris life,

lie prepared as It were a flight of -steps.

91 Where the fatigue of amorous damsels Is removed by the

breeze blowing all around and laden with the spray shooting

up from the dashing high waves of tho river Mahanadi.

02 Where the breeze of the river Sipra, pleasant to the

limbs, removes the fatigue of amour of women like the

Impassioned lover asking sweetly for furthermore.

93 Who appears there as the first creation of Brahma In the

matter of womenfolk.
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ia repeated in the line

Epigraph. Ind. XIV, p. 71 (Fig. 80).

of the Dan^epalle copper plate of Vijayabhilpati.

Fig. 80.

Two verses of Kalidasa have helped the formation
of the line from the inscription of Mahendrapala
from Pehoa

Epigraph. Ind. I, p. 247 (Fig; 81).

the word being reminiscent of

i%TiqT®TO^5
®'' Megha. 1, 1.

and
of the line of the ^akuntalam

qwSFi^:®® ^ak. V, 12.

Pig. 81. %it)'otsW"w<3te ||

94 Let it be the first creation of Bralima.

96

Like a tree with deep shade and weighed down by its

fruit.

96 Tree with deep shade.

97 Having trees with deep shade.

98 Weighed down by its fruit.

99 Trees are weighed down by the presence of fruits.
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Two other verses from the ^akuntalam

wm ^ak. II, 6.

wri% wm Ibid. V, 7.

and one from the EaghuvamiSa

8Tl%5rjg^^fcf?^®iqTl^r%qrH?nT:® Eaghu. X, 5,

have much in common with the verse

W^JRIT ^

Epigraph. Ind. VIII, p. 33 (Fig. 82).

of the Kadamba inscription of Kakusthavarman,
Similarly a line of the verse from the ^akuntalam

Fig. 82. Wrsf^RFcTr

eulogising the selfless attitude of noble persona

whose one aim is to help others even at the cost of

their own comfort

^ak. V, 5.

100 Let the deei', gathered in hei-ds under the shade of trees,,

continue to chew the cud.

1 RemoYes the sufCerlng of those seeking relief by its shade..

2 Approached him as travellers tormented by heat go to a.

tree affording shade.

3 As herds of deer suffering from heat obtain relief by
entering a grove of trees and gladdening their minds by enjoying

the shade.

4 Suffers for the sake of the -world, unmindful of any
personal happiness.
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is found repeated in nearly the same form in the
Mandasor inscription of Ya^odharman

0. Inscr. Ind, III, p. 154 (Fig. 83).

Fig. 83.

irf

One of the Pallava cave inscriptions from
Triohinopoly reads

S. Ind. Inscr. I, p. 30 (Fig. 84).

Fig. 84. fc^r ^^iwictr

f^ f?n

5 Who for his itiaatei'’s sake bears the great burden even

through ditBoult paths, unmindful of his personal happiness, in

any great measure.

6 With Siva on his peak and bearing him as he rested on
him the lofty-headed nature of the mountain -was made purpose-
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This is clearly after the verse of the Kumara-
sambhava

•iJlWl# 11

’

Kumara. VIT 68.

the term also being from Kalidasa

himself

Raghu. XVIII, 16.

The line from the invocatory verse of the

Malavikagnimitra

Malavika. I, 1.

has its echo in the Haraha inscription of IiSana-

varman where it reads

Epigraph. Ind. XIV, p. 115 (Fig, 85).

From the lament of Rati in the Kumarasambhava
the idea

7 O friend! Tlie king of the mountains, having fortunately

obtained this coveted connection with iSvara, will bear still

more aloft his head already raised in supporting the earth.

8 Lofty-headed nature.

9 Outshone the Paflyatra mountain by his lofty-headed

nature.

10 Who, though possessing a body in which is included hl»

beloved one, is yet far beyond the ascetics whose minds are

turned away from worldly objects.

11 Though half his body was occupied by his wife, Cupid
found Rp place In his heart.
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Kumara. IV, 5.

Pig. 85. rn^if^

has been utilised in the Junagadh inscription of

Skandagupta where it is elaborated into the verse

H 5»t:
1

H ^Ef ^5Rt#T 2ETf?WctFit ROTig'HTR'^Jji: H
”

C. Inscr. Ind. Ill, p. 60 (Fig. 86).

Fig. 86.

The verse of the Kmnarasambhava describing

iiva’s burning of Kama has also been cleverly

adapted for inscriptional use and

Epigraph. Ind. XIX, p. 397 (Pig. 87).

12 That body of yours which by Its extraordinary splendour

served as a model to all fashionable youths.

13 In. the whole world there was none who could be

compared to him in the noble Qualities he possessed; he alone

was the Ideal of comparison to all men possessing every noble

quality.

14 Surely like the fire born of the eye of Bhava his fire of

anger burnt the forces of his enemies.
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is obviously suggestive of its source

Kumara. Ill, 72,

Fig. 87, WT E^mcTRi: ^ |

Even in far off Cambodia Kalidasa's thought
has had its influence in inscriptions. As pointed

out by Kielhorn (Epigraph, Ind. VI, p. 4 n. 1.) the

verses

tWRIWl JTGRt ^ II

and

‘^i^'TPTflu; II

”

are strongly after the verses of Kalidasa

gfsfl 5n%or5p?t
|

VTl: '11*3^: SRfPi ^ n

Eaghu. IV, 49.

15 So soon the fire bom of the eye of Bbava reduced Cupid

to asbes.

16 His was tbe effulgent power unbearable to the enemies,

not even that of the sun, as he came along in spring with his

power unobscured by opposing elements.

17 The dust raised by whose armies served the purpose of

face-powder on the cheeks of the enemy-women though they had
abandoned ornaments.

18 The effulgence of even the sun diminishes in the southern
quarter; hut it is in that very quarter that the Palndyas were
unable to bear the might of Raghu.
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and

3T5% =^^5R=^afcttM^: Ibid. IV, 54.

Many other expressions of Kalidasa have been
incorporated in inscriptions. The term
occurring in the verse

Ibid. II, 35.

occurs in the Ka^akudi plates of Kandivarman

S. Ind. Tnscr. II, p. 346 (Kg. 88).

Fig. 88.

A line from another Pallava inscription

Pallava Antiq. p. 12 (Fig. 89).

is reminiscent of Kalidasa’s line

Raghu. II, 50.

19 The dust produced by the army was made the substitute

of face-powder oa the forelocks of the Kerala women who

abandoned jewels in fear.

30 White as the mountain Kallasa.

31 Of ^iva desirous of mounting his bull white as the

mountain Kallasa.

32 White as the mountain Kailasa and with a waist cord

composed of a huge snake.

23 The performer of many a series of auspicious acts.

24 Hence, take proper care of this effulgent body of yours

which enjoys many a series of auspicious things.



90 BPIGRAPHICAL ECHOES OP KALIDASA

Fig. 89. ^RsqfST'TSCPT^PTT

The phrase sr5T: in

^cT^ «l5ir:

0. Inscr. Ind. Ill, p, 233 (Fig. 90)-

from the Barabar cave inscription of Anantavarman

reminds us of the line of Kalidasa

Eaghu. VII, 63.

Fig. 90, ^ 5V

The term in the line of the ^akuntalam

5e>TRf 6ak. IV, 4.

is unconciously repeated in the Pallava inscription

of the Atiranacande§vara temple at ^aluvan-

kuppam
¥IER - S. Ind. Inscr. I, pp. 7, 8.

25 His own fame incarnate.

26 As it were Ills own fame incarnate prepared with joy.

27 Hence that unrivalled hero appeared to he drlnlrlng his;

own fame Incarnate, won hy his own arm prowess.

28 Por the welfare of the world.

29 Bearing for the welfare of the world.

SO Temple for the welfare of the world.
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The term in Kalidasa's verse

Kaghu. VIII, 57-

finds itself again in the Ka^akudi plate of Kandi-
varman Pallava

S. Ind. Inscr, 11, p, 347 (Pig. 91).

Fig. 91.

The line

0. Inscr. Ind. Ill, p. 146 (Fig. 92).

of the Mandasor inscription cannot but remind us

of the idea so often occurring in Kalidasa’s poetry

Eaghu. XVIII, 48.

^ Ibid. XVI, 84

6ak. Ill, 10.

31 Bed of tender sboots.

32 That body of yours wbicb would experience pain even

when placed on a bed of tender shoots.

33 Then Sri Pallava on a bed of tender shoots.

34 Porearm marked with the wound caused by the tough

bow-string.

8S Marked with the wound caused by the strung bow-string.

36 With the permanent mark of a streak caused by the

wound of bow-string.

37 Often (the golden armlet Is pushed up) from the wrist

where It is not totally detached from the mark of the wound
caused by the bow-string.
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and

^ 5%^® Ibid. I, 13-

to mention just a few examples

Fig. 92. ^HfOTs^g^fe'nrfJERlg Efii

These are just bits of thought expressed wholly
or partially in the original form, sometimes some-
what modified as the poets of the inscriptions

chose. But the greatest tribute paid to Kalidasa’s
poetry by these later poets, some of whom were
capable of good poetry, is the use of his verses in
toto. As already pointed out {see above p. 26.)

occurs in the Mahakuta inscription of MangaleSa.
In the Huli inscription of the Western Calukya
king Vikramaditya VI, Epigraph. Ind. XVIII,
p. 197 (Fig. 93). the first verse of the Raghuvam^a

^iT45lf&'TxT^
I

. a*

Fig. 93. gmrflf

5riic[: ^ 11

(C/^053

38 You will know how my arm marked with the wound
caused by bow-string protects.

.39 See p. 25, f. n. 91 for this.

40 See p. i, f. n. 1 for this.
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is repeated in toto as one of the invocatory verses.

And in another inscription from Rajputana (Epi-

graph. Ind. XI p. 65) the mahgala^loka of the

^akuntalam.

^ I: qr

zrrurf; w atf^rff:

5f<s 5W5?i5i5fR^ II

V ^ak. I, 1.

finds a place as invocatory verse.

These are among the Arthal amkara figures of

speech connected with sense. Even in the field of

Sahdalarhkara figures of speech connected with the

play of words and their sounds, alliteration etc.,

Kalidasa’s sweet diction has had its impress on
later poets.

G. Inscr. Ind, III, p. 153, 154.

from the Mandasor inscription of Yasodharman are

examples closely following Kalidasa’s alliteration

like

41 May iSa protect you provided as he is with eight per-

ceptible forms, the first creation of tlie creator (water), the

recipient of duly offered sacrificial offerings (fire), the sacrl-

flcier, the two that determine time (sun and moon), that which

pervades the universe having sound as its auality (sky), that

which is said to be the essential element composing all beinga

(earth), and that by which all sentient beings live (air).

42 A son was born that brought forth fame.

43 Dharmado?a righteously ....

. 44 This was made Krta aeon as it were.
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Raghu. II, 30.

Ibid. Ill,, 55.

73'53 Ipfi^ ?:r3^ Ibid. I, 58.

Ibid. VI, 74, etc.

Tbe whole of the ninth canto of the Raghuvam^a
has alliteration in the fourth quarter of the verse.

This should have always interested those who read

his poetry which has ever been the highroad for

entering the realm of Sanskrit literature, And an
unconscious lisp of alliteration from one such verse

of KSlidasa

Ibid. IX, 44

is found in the line of the Pehoa pra^asti of

Mahendrapala

Epigraph, Ind. I, p. 246 (Pig- 94.)

45 Then that King of leonine gait and assuror of refuge

(thought of) an arrow to (kill) the lion that deserved to be

killed. ,

46 The prince valorous like Kumara ....

47 The sage asked the welfare in the kingdom of that sage

from the kingdom-hermitage.

48 King Dilipa, the lamp of his family.

49 (The blossom) ofthe Tilaka tree (resembled) the patterns
of pearls for the luxuriant locks of women.

50 With the luxuriant looks of women straightened (i.e. no
more curly).
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Thus it may be seen that the classical poets

have largely had their influence on the poets who
composed the prafiastis and charters; and the

influence of the kavikidaguru, Kalidasa has been

immense. As one reads the inscriptions, and the

thoughts of Kalidasa or his expressions" come to

one’s mind, these echoes charm the literary and

aesthetic spirit of the reader making him forget

for the moment the ancient scripts in which they

are recorded, their varieties and dates, the material

for record or the dynasty or the king responsible

for them, in the joy of literary appreciation. This

has however been the delight only of just a few

epigraphists like Kielhorn and Biihler ; and the

purpose of this small study of mine in the foot-

steps of these two eminent epigraphists steeped in

Sanskrit literature will serve its purpose if it

creates that interest in this field of work which

is* as essential in epigraphy as the study of the

historical value of inscriptions.
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and Vikramorvadiya, 39.

Battle scene, in Kfiram grant,.

68 .

as Dharmayuddha, 68, 60.

and Raghuvamda, 60, 61, 62„

64, 66, 66.

Bharatavakya, 39.

Bliaravi, 12, 13, 18, 20.

and Alhoio inscription, 12,.

18, 20.

Bliaskaravarman, Nldhanpur

plates of, 11.

and Bapa, 12.

Bhava, 87.
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Bhitari inscription, Skanda-

guptu's 47, 68.

Bihar inscription, Skanda-

gupta’s, 45.

Bilsad inscription, Kumara-

giipta's, 46, 81.

Blrudas or titles, 7, 9, 63, 64, 57.

Ballava, in. Kailasanatha

iLemple, 7, 53, 57.

and Eaghuvamia, 54, 55,

66, 67, 58.

Bailava, at Mahaballpuram, 9.

and Eamayapa, 9.

Brulnna, 14. 44, 71, 83.

Bralimapaa, 3, 4.

Baiiler, Dr„ 77, 95.

Caiulcyan, Eastern, 8, 10, 26.

We.Hfeni, 11, 26, 92.

Cambodia, inscriptions in, 88.

Cliandragupta, Chattra coin of,

51.

Matliuva inscription of, 45.

Carudatta, 33.

Catalogue of Indian Coins,

Gupta, 51, 63.

Cendalur plates, Sarva-

lokafiraya’s 10, 12.

and BEpa, 10.

and Eamayapa, 10.

Ohakravarti, Dr. 13.

Chandella, 39.

Coins, Gupta, 50.

Skandagupta’s Chattra type,

61.

KinnSragupta's ai'cher -type,

61.

;

horseman type, 61,

swordsman type, 61.

Samudragupta’s archer type,

61.

Kaca type, 53.

Cola, 63.

Conjeevarain, Kailasanatha

temple, 67. 73.

Corpus Inscriptionum Indi-

carmn III, 6, 16, 32, 37, 39,

42, 43, 44, 46, 49, 52, 66, 68,

69, 73, 78, 80, 81, 85, 87, 90.

91, 93.

Courtesan, happy, mirror of

prosperity, 32.

Creator, first, 70.

Cupid, S, 86, 88.

Damodaravarman, Mattepad

plates of, 3.

and Raraayaija, 3, 4.

Dapfiepalle plates, Vljaya-

bhupati’s, 83.

and Meghaduta, 83.

Dapdln, 13, 16.

Daiaratha, 44, 47, 66.

Deeds, good, heaven attained

hy, 50, 62.

Devaki, 14.

Doval pradasti, Lalla’s 66.

and Raghuvam^a, 66.

and Pallava hiruda, 66.

Dharmadosa, 93. '

Dharmaraja, Kondedfia plates

of, 36.

and Ragliuvamga, 36.

Dhannaraje. ratha, 9.

Dharmayuddha, 58, 60. i

Dilipa, 27, 94.
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Du§yaiita, 48. and HagLuvamea, 46, 58.

Epigraphia Indica, 3, 4, 6, 10, Hastimalla, Udayendlram

11, 13, 14, 15, 16, 17, 18, 19,

20, 21, 22, 23, 24, 25, 26, 27,

28, 30, 35, 36, 39, 41, 43,

44, 46, 48, 49, 53, 66, 58, 67,

72, 79, 80, 82, 83, 84, 86, 87,

88, 92, 93, 94.

Bra?i inscription, Samudra-

gupta’s, 45.

Eulogies, royal, 43.

Fortune, lady of, 79,

Gaiiga, 81.

GaAgdLar Inscription, VlSva-

varman’s, 69, 80.

and Ragliuvam^a, 70.

and Maglradlita, 80.

Genealogies, royal, 72.

Girnar Inscription, Skanda-

gupta’s 6, 39, 42.

and Ramayapa, 6, 39.

and Bagliuvam^a, 39, 42.

Govardliana, 43.

Gupabkara, 76.

Gupta, coins, 60.

inscriptions, 45, 81.

wording and epithets in, 46.

Guha, 26.

Hai'a, 74, 76.

Haraha inscription, ISana-

varman’s, 26, 43, 86.

and KSlidasa, 25, 48, 86.

Harl^epa, 49.

Har§acarita, 10, 11, 18.

and inscriptions, 11.

Hai’savardliana, 45, 46, 68.

Banskhera plates of, 46, 68.

plates of, 71.

and Raghuvamda, 71.

Hastln, Maharaja, Majhgawam
plates of, 80.

Hlinavan, 7, 17, 36, 37, 43.

Huli inscription, Viki’amadltya

VI’S, 92.

and Baghuvamaa, 92.

Ikpvalcus, 31, 32,

Suuanda on, 31.

Tiruvalangacju plates on, 32.

Indian Antiquary, 8, 11, 26, 42,

66 .

Indra, 9, 26, 27, 31, 32, 42, 43,

46, 60.

IndrapI, 42.

Indraraja III, Bagumra plates,

of, 17.

Inscription, Naraslmha-

vannan’s,^9.

and Ramayapa, 9.

Inscription, Rudradainan’s, 4.

and Ramayapa, 4.

Inscription, Tejahpala’s, 28.

and Eaghuvamda, 28.

iSa, 93.

Manavarman, Haraha inscrip-

tion of, 25, 86.

and Kalidasa, 25, 86.

ISvara, 86.

Jahnu, 81.

Janasthana, 91.

Jayanta, 26, 27.

Junagadh inscription, Skanda-

gupta’s, 87.
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Kaca coin, Samudragupia’s 63,

Kadamba, 79, 84.

Kadambai’i, 10, 11, 36.

Kailasa, 17, 76, 78, 79, 89.

KaJsustba, 31, 32, 64.

Kailasanatba temple, 7, 53, 73.

Pallava birudas in, and

Eamayatta, 7.

and Kalidasa, 7, 63, 64,

66, 66, 67, 68.

Kaicustliavarman, Tfilagunda

inscription of, 6, 79, 84.

and Eainayapa, 6. z

and Eagliuvamda, 79, 84,

and Sakuntalam, 84.

Kalacurl, Trailokyamalla,

Eowali plates of, 13.

and Kavyadarga, 13.

and Mukundamdla, 13.

Kali, 11, 26,

Kalidasa, 2, 17, 18, 19, 20, 21,

22, 24, 25, 26, 27, 29, 36, 38,

89, 40, 41, 42, 43, 44, 46, 47,

49, 52, 53, 64, 66, 57, 68, 60,

61, 62, 63, 64, 66, 67, 68, 69,

70, 71, 72, 73, 74, 77, 80, 81,

83, 86, 88, 89, 90, 91, 92, 93,

94, 95.

and Alkole inscription, 17,

18, 19, 20, 21, 22, 23, 24, 26.

and KQram grant, 60, 61, 62,

63, 64, 66, 66.

Kama, 87.

Kapida, 20.

Karkad Plates, Kr?pa’s, 67.

and Eaghuvam^a, 67.

Karla, 34.

Karparaja, Slkawa Inscription

of, 41.

and Eagkuvainia, 41.

Kartavirya, 28.

Kartika montk, 80.

Ka^akud-i plates, Nandi-

varman’s, 89, 91. '

and Eagbuvam^a, 89, 91,

Kdyeri, 19,

Kavlkulaguru, 95.

Kavyadai'ga, 13, 16,

and Eewak idates, 13.

and Srirangam plates, 16.

Kerala women, 89.

Kielhorn, Dr., 11, 18, 24, 42, 66,

72, 88, 95.

King, ambitions of, 60.

Kinnaras, 2.

Kiratarjuniya, 12, 20.

and Alhole Inscription, 12, 20.

Kopd©d'Ja plates, DharmaiAja's

36.

and Eagkuvamda, 36.

Kosala, 64.

Kf^pa, 14.

Kpspa III, Karbad plates of, 67,

and Ragliuvamda, 67.

Krta, 93. #
Ksatriya, 73.

Kubera, 46, 46.

Kuladekhara, 14.

Kumara, 94.

Kumaragupta, archer type coin

of, 61.

Bilsad inscription of, 46.

horseman type coin of, 61.
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MandaaoT inscription of, 78. Maliendra, 57.

swordsman type coin of, 61. Maliendrapala, Pelioa inscrip-

Kumarapaladeva, Rewali plates tion of, 83, 94.

of, 11. and MeghadUta, 83.

and Kadambari, 11. and Eaghuvamda, 94.

Kumarasambbava, 37, 8G, 87, Maiavikdgnlmitra, 86.

88 .

Kmnuda, 56.

Kumudvati, 53.

KQna, 63.

Kupala, 21.

Kuram grant, Parainedvara-

’varmon’s, 29, 68.

and Ragluivamda, 29, 60, 61

62, 63, 64, 65, 66.

battle scene in, 58.

Ku^a, 69.

Kusmapda, 65.

Lamp flame and term of life,

66 .

Lafllca, 16, 31.

Ijearning, goddess of, 38, 39.

and Prosperity, goddess of,

38.

Lodbra trees, 69.

Madbu, 80.

Magadha, Icing of, 40, 41.

Magha, 16.

Influence of, 16.

Mabfllc^atrapa Rudradaman,

inscription of, 4.

and Ramayapa, 4.

Mabalcflta inscription, Manga-

leda's, 7, 8, 26, 92.

and Ramayapa, 7, 8, 26.

and Kalidasa, 26, 26.

Mabanadi, 82.

Malaya, 70.

Mandara, 42.

Mandasor inscription, Kumara-

gupta’s and Bandbu-

yarman's, 78.

and MegbadQta, 78.

Mandasor inscription, YaSo-

dbarman's, 17, 51, 69, 85,

91, 93.

and Ragbuvamga, 62, 91.

and Sakuntalam, 85, 91.

Maflgalailolca, 93.

MaAgale^a, Mabdlcuta inscrip-

tion of, 7, 8, 92.

and Ramayapa, 7, 8.

Vispuyardbana, nephew of, 8,

Manu, 72, 73, 76.

Mathura, inscription, Candra-

gupta’s, 46.

Mattepad plates, Damodara-

varman’s, 3.

and Ramayapa, 3, 4.

Megbadflta, 76, 77, 79, 80, 81,

82.

Moon, waning, praiseworthy,

67.

Mpccbalcatlka, 33.

Mudrarakpasa, 17.

Mukunda, 14.

Mukundamala, 14.
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Muimna(Ji Nayaka, Srirangam

plates of, 16, 46, 53.

and Kavyadar^a, 16.

and Ragliuvamda, 47, 63.

Nfigarjuni Inscription, AnantUr

varman’s, 73,

and Raglnivam^a, 73.

Naihati grant, Vallalasena’s 29,

80.

and Raglnivam^a, 29.

and Meghaduta, 80.

Wandlvarman, Ka^aku(}l

plates of, 89, 91.

and Ragliuyam^a, 89, 91.

Nandivarman, Tan^amtottam

plates of, 38, 41.

and Ragliuvam^a, 38, 41.

l^araslmliavarman, I, KCram
grant on, 29.

Narasimhavarman, inscriptions

of, at Maliabalipuram, 9.

and Raindyapa, 9.

Jsfasik inscription, Balasiri’s 4.

and Ramayapa, 6.

J4e(3lufijadayan, Velvika(}i grant

of, 31.

and Ragliuvam^a, 30, 31.

ISFldlianpur plates, Bbaskara^

varman’s, 11.

and Bapa, 12.

Original, copy and adaptation,

34.
I

examples In ant, 84.

examples in literature, 35, 36.

Orissa plates, Vldyadhara^

bliauja’s, 72.

and RagbuvamSa, 72.

Padmanabba, 70.

Pahladpur inscription, Sign-

pala’s 44.

and Ragbuvamfia, 44.

Pallava, 6, 7, 9, 38, 41, 44, 53,

54, 55, 56, 67, 58, 76, 86, 89,

91.

royal blrudas of, 63, 54, 65,

66, 67.

Pallava Antlciultles, 89.

Papaya king, SO, 88.

Sunanda on, 30.

Velvikudi grant on, 30.

SipnamapCr grant on, 31.

Parabala, Patb,a,ri inscription

of, 14.

and DaJabumaracarita, 14.

and Sifiupaiavadha, 15.

Paraniara kings, Udepur

praSasti of, 36.

and Kumarasambhava, 37.

Paramardideva, Bategyar

inscription of, 39.

and Vlkranaorya^iya, 39.

Parame^varavarman, Kftram

grant of, 29.

and RaghuvamSa, 29.

ParameSvara, 1,

Parantapa, 40, 67.

Parlyatra, 86.

Parvati, 1.

Patbari Inscription, Parabala’a

14.

and Daiakuraaracarita, 14.

and SiSupalayadba, 16.

Pehoa Inscription, 48, 83, 94.

and Megbaduta, 83.

and RagbuvamSa, 49, 94.
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Pikira graoA, Simhavarman’s 6,

44.

and Ramaya^ia, 6.

and Ragliuvam^a, 44.

PMacas, 66.

Poets, early, 1, 2.

BJiavabhflti on, 2.

Influence of, 2.

Valmikl, earliest of, 2.

Poets, influence of, 10.

Prosperity, goddess of, fickle,

20, 38.

and Learning, abodes of, 38,

39. »

Prosperity, 67.

Pulake^l, 25.

Pulakegi, Aibole inscription of,

10.

and Rfimayapa, 11.

Pumsayana, 74.

Eagbu, 28, 47, 67, 67.

Eaghus, 24, 72.

Eaghuvam^a, 1, 2,r 7, 15, 18, 19.

20, 21, 22, 23, 24, 26, 27, 28.

29, 30, 31, 32, 36, 38, 39, 40,

41, 42, 43, 44, 46, 46, 47, 49.

52, 53, 64, 66, 66, 67, 68, 60,

61, 62, 63, 64, 65, 66, 67, 68,

69, 70, 71, 72, 74, 76, 79, 82,

84, 86, 88, 89, 90, 91, 92, 94.

Eajasimha, Sippamapur plates

of, 31.

and Eaghuyamfia, 31.

Rajasflya saorlfloe, 60, 67.

Rajendracola I, Tlruvalangaiju

plates of, 32.

and Eagliuyamia, 32.

Rajputana, inscription from,

93.

Rajyayardbana, 58.

Raksasas, 65.

Rama, 2, 7, 9, 10, 66.

Rkmayana, 3, 4, 6, 6, 7, 8, 9, 10,

33, 39, 40, 79.

Rati, lament of, 86.

RAyaria, 10, 16, 31, 33.

Rayikirtl, 10, 17, 19, 20, 21, 22,

24.

and Kalidasa's usages, 22.

Reva, 69.

Rewah plates, Kumarapala-

deya’s, 11.

and Kadambari, 11.

Rewah plates, Trailokyamalla’s,

13.

and KavyadarSa, 13.

and Mukimdamala, 14.

Sabdalaihkara, 16, 93,

Saci, 26, 27.

Sagara, 81.

Sakunitalam, 83, 84, 90, 91, 92,

93.

Sal tree, 27.

Saluvankuppam, 90.

Sambhu, 11.

Samudragupta, Allahabad,

Inscription of, 45, 48t 49,

archer type, coin of, 46.

Brap. inscription of, 61.

Saptaparni leayes, 12.

Sarasyati, 13.

Sai'ayu, 21.

Saryalokagraya, Cendalur

plates of, 10, 12.
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and Ba?ja, 10.

and Eaniayaipa, 10.

Satara grant, Vl^tiuvardliajia’s.

8 .

and RSmayaija, 8,

SatyBJraya, 18.

SihSwa Inscription, Karija^

raja’s, 41.

and RaghuvamiSa, 41,

Slmaavarman, Pildra grant of,

6, 44.

and Ramayojja, 6.

and Raghuvamda, 44.

^inpamapur plates, Raja-

simha’s, 31.

and Raghuvamda, 31.

^ipra, 82.

Sldupalavadlia, 15, 16.

and Pathari inscription, 15.

^liva, 26, 27, 31, 65, 67, 74, 76,

76, 85, 87, 89.

Skanda, 27.

Skandagupta, Biliar inscription

of, 45.

Bliitari inscription of, 45, 68.

Girnar (Junagadh) insci-ip-

tion of, 6, 37, 39, 42, 87.

and Ramayapa, 6, 39.

and Ragliuvamda, 37, 39,

42.

Soutk Indian Inscriptions, 7, 9,

29, 31, 32, 38, 41, 53, 64,

65, 66, 67, 62, 63, 64, 66,

71, 73, 74, 76', 85, 89, 90,

91.

^ribkara, 85.

Sridbara, 71.

^rinldbi, 30.

Sri Pallaya, 91.

Srirangam plates, Mummadi
Nayaka’s, 16, 46, 63.

and Kavyadarfia, 16.

and Hagkuvam^a, 47, 63.

Success, Goddess of, 64.

Sudak§ipa, 74.

Sunanda, 28, SO, 81, 38, 40.

Descriptions of, in inscriptions,

28, 29, 30, 31, 82, 33, 34, 36,

86, 37, 38, 39, 40, 41, 42, 43.

Description of princes by, 28.

Supreme Being, 71.

Taiagunda inscription,

Kakustbayarman's, 6.

and Ramayapa, 6.

Tapdantottam. plates, Nandi-

varman’s, 38. 41.

and Ragbuvamda, 38, 41.

Tejabpala, Mount Abu inscrip-

tion of, 28.

and RagbuvamSa, 28.

Tilaka tree, 94.

Tlruvalangadu plates,

Rajendracola’s, 32.

and RagbuyamSa, 32.

Tricbinopoly, cave inscription,

Pallava, 76, 85.

Hrivllcrama, 14.

Udayendlram plates, Hasti-

malla’s 70.

and Raghuvamda, 70.

Udepur pragasti, Paramdra

Kings, 36.

and Kumarasambbava, 37.

Uma, 26, 27. 'j
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Uttararamacarita, 3.

Valdarbii, 25.

Vaidelii, 70.

ValabM grants, 48.

and Salsuntalam, 48.

Vallalasena, Nailiatl grant of,

29, 80.

and Raghuvamsa, 29.

and Meghadlita, 80.

Valmikl, 2, 33, 78.

Influence of, 2, 3, 7, 9, 78.

Varitna, 45, 46.

Vataj)!, 18.

Vedas, 3, 4, 71, 72.

Vedlc uttea’ances, 71.

Velrikudi grant, Nedufl-

jadayan’s, 31.

and Ragbuvamda, 31.

Vldyadharabliaflja, Orissa

plates of, 72.

and Ragbuvamga, 72.

Vijayabliupati, Dandcpalle

plates, 83.

and Megbaduta, 83.

Vijayanagar Inscriptions, 11.

Vlkramaditya, 61.

Vikramaditya VI, Hull inscrip-

tion of, 92.

and RaghnvamSa, 92.

Vlki-amorvadiya, 39.

Vlndhya, 30, 69.

Visakhadatta, 17,

Vi5nu, 7, 48, 49, 60, 80.

Vlspuvardbana, Satara grant,

of, 8.

and Ramflyapa, 8.

Vigvavavman, Gaflgdbar

Inscription of, 69, 80.

and Raghuvamga, 70.

and Megbaduta, 80.

Vpspls, 14.

Yajfiayarman, 73.

Yak$i, beauty of, 82.

Yama, 45, 46.

Yagodharman, Mandasor

inscription of, 17, 51, 62-,

85.

Yaya/ti, 26.
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